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The set of transformations caused by climate change in the natural 
environment is having increasingly evident effects and situations 
such as those caused by the continuous rise in temperature, the 
decrease in rainfall in the Mediterranean region, the increased 
risk of fires or the worsening of air quality, among others, are 
likely to increase if urgent action is not taken to reverse it.
The purpose of this report is to provide local governments  
and other cultural actors with a broad perspective on the 
connections between culture, the environment and the climate 
emergency. Barcelona Provincial Council believes that all areas of 
public policy should incorporate a climate emergency perspective 
across the board. In this case, approaching it from the field of 
culture enables investigating and promoting ways of thinking and 
acting that contribute to mitigating its effects and to generating 
practices aimed at improving the balance of ecosystems.
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Foreword

This document is the result of a study promoted by the Department of 
Culture of the Barcelona Provincial Council, which analyses the relations 
between culture, the environment and the climate emergency from the 
perspective of cultural policies and management at local level.

This report is a response to the objectives of the current mandate of 
Barcelona Provincial Council: first, to promote the adoption in Catalonia 
of the agreements established by the New Urban Agenda and the Sustain-
able Development Goals (SDGs) for the eradication of poverty, the fight 
against inequality and injustice, and, second, to curb climate change. One 
of the priorities in this regard is to reinforce the powers of the municipali-
ties in the Barcelona area so that they can be pioneers in implementing the 
actions set out in the 2030 Agenda and in integrating the SDGs into the 
political and management cycle, and also to provide them with the capaci-
ty to adhere to the initiatives that are being carried out in their region and 
at international level.

The set of transformations caused by climate change in the natural en-
vironment is having increasingly evident effects, to the extent that the 
term climate change is being abandoned in favour of climate emergency or 
crisis, which more forcefully reflect the magnitude of the consequences 
triggered by global temperature increases. The climate crisis affects the 
lives of everyone, and situations such as those caused by the continuous 
rise in temperature, the decrease in rainfall in the Mediterranean region, 
the increased risk of fires or the worsening of air quality, among others, 
are likely to increase if urgent action is not taken to reverse it.

Although Catalan public institutions (the Government of Catalonia, 
provincial councils, city and town councils and regional councils) have be-
gun to define and apply strategies to combat climate change, they are gen-
erally carried out by departments more closely linked to the environment, 
waste management, transport, mobility, or even the economy. Neverthe-
less, Barcelona Provincial Council believes that, regardless of the way in 
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which this issue is specifically managed by these departments, all other ar-
eas of public policy should also incorporate a climate emergency perspec-
tive across the board.

Taking into account the climate emergency in fields such as education, 
health and culture enables the exploration and promotion of ways of 
thinking and acting that contribute to mitigating the effects of climate 
change and to generating practices aimed at improving the balance of eco-
systems.

The overall objective of the project is to provide local governments in 
the Barcelona area with an overview and a practical framework that 
demonstrates the connections between culture, the environment and the 
climate emergency. The report identifies possible courses of action for 
municipalities – and other interested actors – who want to imbue their 
cultural policies with a perspective that connects culture and the environ-
ment, as well as to consider climate emergency issues when planning, de-
signing and executing their public action in the cultural field.

Joan Carles García Cañizares
Executive Chairman of the Department of Culture
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1. Introduction: context, objectives and 
methodology

1.1. Context and objectives

The effects of human activity on the natural system and the configuration 
of the Earth, and especially its impact on climate, have become an una-
voidable issue in any deliberation on the future of our society. What we 
now call the climate emergency transforms the natural environment and 
ways of life, affects the viability of many existing practices and, as such, has 
an impact on all areas of public action. 

Aside from the consideration given to the issue in areas such as energy 
policies, care for natural areas, mobility, the promotion of a circular econ-
omy and waste management, other public policy areas must also adopt 
this perspective. And they must do so first because dealing with the cli-
mate emergency requires the adopting of a systemic vision and reviewing 
practices and ways of doing things that may be harmful to the planet and 
its ecosystems. And moreover, because reflecting on the issue in areas such 
as education, health and culture enables the exploration and promotion of 
ways of thinking and acting that contribute to mitigating the effects of cli-
mate change and to generating practices aimed at achieving the stability of 
the Earth’s system and avoiding exceeding the nine planetary boundaries 
that the Stockholm Resilience Centre considers key to the habitability of 
the planet: climate change, ocean acidification, stratospheric ozone deple-
tion, biodiversity loss and overexploitation of freshwater, among others.

In this critical context, where the interrelationships between cultural, 
social, environmental and economic aspects have become apparent, it is 
worth recalling that the links between culture and the climate emergency 
are manifold. When analysed in detail, it is clear that existing forms of 
production and consumption in many societies around the world have 
been built on the basis of certain cultural values and patterns (consumer-
ism, disregard for what is traditional and natural, constant search for in-
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novations, etc.) and, therefore, a cultural change is necessary to combine 
social behaviour with environmental conservation.

To put it in more positive terms, “sustainability is about re-inventing 
worlds, and is thus primarily a cultural project” (Kagan, 2015). Moreover, in 
terms of the more tangible and visible aspects of culture, the connections with 
the climate emergency range from traditional knowledge and practices relat-
ed to the care of natural resources to the harmful effects that major events or 
the construction of large facilities, among others, can have on the environ-
ment, as well as the involvement of artists and creative collectives in aware-
ness-raising and mobilisation actions in relation to the climate emergency.

The conclusion is therefore twofold. First, all public policies and related 
management processes must today take into account the climate emergen-
cy. And second, cultural aspects are key in this regard, for everything that 
they can contribute and change in terms of sustainability, and because they 
can act as vectors for communication, awareness-raising and transmission 
of practices and values. This twofold conclusion is the origin of this report. 
This study therefore offers an operational and practical framework for local 
governments in the province of Barcelona, and other interested actors, to 
demonstrate the interconnections that exist between culture, the environ-
ment and the climate emergency, and to identify courses of action, especial-
ly from the perspective of cultural management and policies at local level.

Ultimately, the aim is to provide municipal cultural services and other 
local cultural actors with practical guidelines for engaging in actions related 
to the environment, the ecological transition and the climate emergency. 
Among other things, this could involve providing input into local strategies 
or cross-cutting working groups in these areas, or adapting practices, de-
veloping programmes and projects, or responding to and speaking out for 
the demands of citizens in relation to the climate emergency.

Aware that the relationship between culture, the environment and the 
climate emergency is complex and requires new approaches and tools, the 
report has been drafted based on the following objectives:

• Describe in a comprehensible and detailed manner the interconnections 
between culture, the environment and the climate emergency, and trans-
late these into a set of practices, projects and policies at local level.

• Identify existing experiences, such as in the province of Barcelona, in 
other municipalities in Catalonia or abroad, to illustrate the aforemen-
tioned set of practices.

• Define tools, recommendations and types of measures that can be tak-
en by governments and other local cultural actors to strengthen the 
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link between culture, the environment and the climate emergency in 
the various areas of action identified.

1.2. Methodology

This report was commissioned by Barcelona Provincial Council’s Centre for 
Cultural Studies and Resources (CERC) from Innovación, Transferencia y 
Desarrollo (ITD), a member of the Trànsit Projectes group, and is part of the 
CERC’s Study Programme, which aims to provide local authorities with a 
series of conceptual tools and knowledge of the region to help them define 
policies and decision-making in the field of culture. The project was launched 
in November 2020 and went on for about eight months, until June 2021.

The team responsible for this report, in permanent contact with the 
CERC, designed a methodology adapted to the nature of the objectives set. 
The following aspects are worth mentioning in particular:

• Phase 1: contextualisation and advice. During the initial phase of the 
project, CERC and the research team assessed and agreed on the over-
all expectations and focus of the report. They met with the Technical 
Office for Environmental Education and Promotion of the Barcelona 
Provincial Council Department of Environment Services Management 
Office to explore issues of common interest within the framework of 
the project and to learn about the experiences of the Department for 
Climate Action to which this Technical Office belongs. In addition, the 
project’s expert advisory group, consisting of seven people with exper-
tise in various subjects of interest to the project, was set up to accompa-
ny the process of drafting the report and provide input. The project’s 
expert advisory group was made up of the following people:
• Gemma Carbó, Director of the Museum of Rural Life in L’Espluga 

de Francolí, of the Carulla Foundation.
• Vanesa Freixa, illustrator, cultural manager and promoter of the ru-

ral environment.
• Jordi Juanós, Director of the Plant-for-the-Planet Foundation.
• Blanca Martínez de Foix Romance, Head of the Technical Office for En-

vironmental Education and Promotion, Barcelona Provincial Council.
• Jordi Pascual, Coordinator of the Committee on Culture of United 

Cities and Local Governments (UCLG).
• Laia Sanahuja, management technician of the Business Develop-

ment Service, Catalan Institute for Cultural Companies (ICEC).
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• Ana Villagordo, consultant in environmental communication pro-
jects, creative strategy and conscious consumption.
The expert advisory group met for the first time in mid-December 

2020 and again in July 2021 to assess the draft report and provide input.

• Phase 2: Bibliographic analysis. Given the existence of a substantial 
bibliography and significant initiatives on the topics addressed, the 
work process involved identifying and analysing documentation on 
culture, the environment and the climate emergency, especially the 
most fundamental references for local cultural management and poli-
cies. The information reviewed has been incorporated mainly in the 
second chapter of the report and has also been used for the preliminary 
identification of the initiatives analysed in the third chapter. Some 
practical references have also been included in the toolkit for action in 
the last chapter.

• Phase 3: project analysis and interviews with key actors. On the basis 
of the information collected, a list of some 20 significant projects in 
terms of the project’s topics of interest was drawn up in February 2021, 
selected from a larger list of around 50 initiatives. Overall, the selected 
projects cover a diverse range of approaches to the relationship be-
tween culture, the environment and the climate emergency (conserva-
tion and appreciation of heritage in rural environments): artistic explo-
rations of the environment and the climate emergency; participatory 
and environmental education projects; cross-cutting local policies and 
strategies; etc.), as well as different models of organisation and process 
management. Thus, between February and April, interviews were held 
with the leaders of most of the identified projects.1 The information 
collected is mostly included in the third chapter of the report. Some 
observations from the discussions have also been incorporated into the 
more general reflections in the second chapter and the recommenda-
tions and tools presented in the last chapter.

• Phase 4: preparation of the final report. The last phase of the work pro-
cess was the preparation of an initial draft report by the research team 
between April and May 2021, which was subsequently assessed and re-
vised based on input from CERC and the project’s expert advisory group.

1. The list of interviewees is included in the credits and acknowledgements section.
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Thus, the report resulting from the project consists, after this initial 
chapter, of a second chapter that analyses the relationship between cul-
ture, the environment and the climate emergency, and which aims to facil-
itate its comprehension in simple language. The third chapter provides 
several types of measures, accompanied by an explanation of the signifi-
cant issues in each case and examples in the form of specific policies, pro-
grammes and projects. Finally, the last chapter includes recommendations 
and tools to help put into practice, in local cultural management and poli-
cies, the reflections and observations made in the previous sections.

Methodology

Preparation of the final report

Bibliographical analysis
>> Identification and study of documentation 
on culture, the environment and the climate 
emergency, especially the most relevant 
references for local cultural management and 
policies

Project analysis and interviews 

with key actors
>> Drawing up of a list with some twenty 
significant projects in terms of the project’s 
topics of interest
>> Holding of interviews between February 
and April with the leaders of most of the 
projects identified

Phases

1

2

3

4

Contextualisation and advice
>> Assessment and consensus on the 
overall expectations and focus of the report
>> Setting up of the project’s expert advisory 
group



14

2. Interconnections between culture, the 
environment and the climate emergency

This chapter aims to provide accessible information on the environment 
and the climate emergency to non-experts. It also introduces a number of 
useful concepts and references regarding the links between culture, the en-
vironment and the climate emergency, and reviews some useful institu-
tional frameworks in this regard, from the international level to the Cata-
lan context.

2.1. Concepts and key issues

One of the difficulties faced within the cultural sphere is understanding 
the dimensions surrounding the debate on the climate emergency due to 
its complexity. The scientific terminology used is sometimes abstract and 
distant, and instead of bringing people together and encouraging them to 
get involved and take part in a necessary reflection from a global and in-
terdisciplinary point of view, it can sometimes generate discomfort or dis-
orientation among cultural professionals when it comes to participating in 
certain debates.

In reality, as explained above, the climate emergency is an issue that con-
cerns everyone, which is why it is important that we are all familiar with 
specific concepts and terminology. Therefore, the aim of this section is to 
address, using more accessible language, concepts that can provide tools to 
better understand the climate emergency and the ecological transition. The 
following is an attempt to clarify some of these key concepts and, why not, 
to make them our own and integrate them into our everyday vocabulary.

2.1.1. Sustainable development

The link between culture and the environment in general, and more spe-
cifically with the climate emergency, can be related to the broad concept of 
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sustainability or sustainable development. This term was used by a group 
of United Nations experts in the mid-1980s to refer to development “that 
meets the needs of the present without compromising the ability of future 
generations to meet their own needs”. (World Commission on Environ-
ment and Development, 1987)2

Whereas thirty-five years ago, thinking about sustainable development 
was primarily a matter of thinking about the future, today, thinking about 
sustainability has a direct bearing on the development of today’s genera-
tions: good examples of this include climate change (progressive increase 
in temperature, frequency and increasing number of extreme weather 
events, etc.), as well as unexpected phenomena such as the COVID-19 
pandemic, whose origin and spread can be linked, according to several 
studies, to human activities, such as land use, agricultural expansion and 
intensification, and unsustainable trade, production and consumption, 
which increase contact between wildlife, livestock, pathogens and people 
(Intergovernmental Science-Policy Platform on Biodiversity and Ecosys-
tem Services [IPBES], 2020).

Most thinking on sustainable development has addressed the environ-
mental dimension and the achievement of a balance between ecological, 
economic (the search for sustainable growth, green growth or degrowth, 
for example) and social aspects (how to ensure development that com-
bines the inclusion of all people, secures them basic resources and at the 
same time respects the environment). The 2030 Agenda for Sustainable 
Development, the UN document guiding global action in this area today, 
explicitly sets out “sustainable development in its three dimensions – eco-
nomic, social and environmental”. (United Nations. General Assembly, 
2015: Preamble). (See Sidebar 1.)

Sidebar 1. The 2030 Agenda and the Sustainable 
Development Goals

The 2030 Agenda for Sustainable Development is a document that was 
approved in September 2015 by the UN General Assembly, the body 
that encompasses all the state governments around the world. It re-

2. The terms sustainable development and sustainability are used synonymously in this report. 
This option is quite common, although some authors have indicated that sustainable develop-
ment often has more institutional connotations and refers to balance between economic and 
environmental aspects, while sustainability implies an ethical vision, more focused on the inter-
dependence of social and environmental aspects. See, inter alios, Dessein et al. (2015) and 
Throsby (2017).
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placed the Millennium Development Goals (MDGs), which had guid-
ed international development action between 2000 and 2015, setting 
new targets for the 2015-2030 period. Specifically, the 2030 Agenda 
includes 17 Sustainable Development Goals (SDGs), which are broken 
down into a total of 169 targets.

During the previous period, the MDGs, which had a narrower the-
matic range, were aimed at promoting development in the countries of 
the so-called global south (or least developed countries), while the 
2030 Agenda understands that sustainable development today is a 
challenge for all the countries in the world, both in terms of their de-
velopment cooperation actions and within their own territories. For 
this reason, many Catalan city councils and institutions such as Barce-
lona Provincial Council, the Government of Catalonia and the Gov-
ernment of Spain have adopted strategies and plans derived from the 
SDGs and apply them to all their policies.

Among the 17 SDGs, there is not one that focuses primarily on cul-
ture. However, there are several references to cultural aspects scattered 
throughout the document, for example: on the need for education to 
promote the appreciation of cultural diversity and of culture’s contribu-
tion to sustainable development (target 4.7); the existence of economic 
and employment policies that support creativity and innovation (target 
8.3); sustainable tourism that promote local culture and products (tar-
gets 8.9 and 12.b); the safeguarding of cultural and natural heritage (tar-
get 11.4), and ensuring public access to information (target 16.4).

For more information, see: https://sdgs.un.org/

In any case, both in the general discussion on sustainable development 
and on the 2030 Agenda, numerous works have underlined the significant 
role of culture. In this regard, the anthropologist John Clammer (2016) 
considers that, if contemporary culture, characterised by consumerism 
and disregard for the environment, poverty and inequalities, is at the root 
of the planetary crisis, it is necessary to talk about culture in order to re-
spond to it.

In a similar vein, albeit with a more constructive perspective, Australi-
an artist and activist Jon Hawkes (2001) reminds us that the debate on 
sustainability, and what needs to be passed on to future generations, is in-
evitably marked by values, and is therefore a cultural debate. Hawkes is 
known for proposing culture as the fourth pillar of sustainable develop-
ment, alongside the environmental, economic and social dimensions. In 

https://sdgs.un.org/
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his proposal, cultural aspects, in addition to values, include creativity, di-
versity, participation in cultural activities and innovation, and should act 
as a filter or a framework for other local policies, in order to assess, as is 
done in other areas (the environmental impact of new infrastructure, for 
example), the impact of policies and programmes on cultural values and 
capacities.

The cross-cutting approach proposed by Hawkes and what has often 
been called a holistic, systemic or integrated view of development, is relat-
ed to the calls to overcome the divide between culture and nature that have 
inspired much of Western thought in recent centuries. In this regard, the 
interdependence between human action and natural ecosystems that has 
continued to thrive in indigenous cultures and in some rural societies, and 
the associated knowledge and practices, takes on huge significance in the 
face of the planetary crisis (see, for example, Latour, 2015; Escobar, 2019). 
In terms of cultural management and policies, this raises fundamental 
questions about how cultural action relates to knowledge and practices 
linked to nature.

Furthermore, reflecting on the interdependence of the environmental, 
social, economic and cultural dimensions of sustainable development also 
involves questioning aspects such as economic models: if, as Clammer and 
many others claim, consumerism and capitalism are at the root of the 
planetary crisis, it is inevitable that any reflection on sustainable develop-
ment will also raise questions related to production and consumption 
models, and the other economic aspects that derive from these (labour re-
lations, fiscal policies, etc.).

A number of works have sought to translate these ideas into practical 
guidelines. The most obvious result of the consideration of culture as the 
fourth pillar of sustainable development is probably the work of the Com-
mittee on Culture of the international organisation United Cities and Lo-
cal Governments (UCLG), translated first in the Agenda 21 for culture 
(2004) and then in the practical guide Culture 21: Actions (2015) (see side-
bar 2). Both documents, which have been endorsed and used by numerous 
local governments and other organisations on all continents, underline 
the parallels between biodiversity conservation and cultural diversity. 
They emphasise the importance of local cultural policies, the commitment 
to the cultural rights of all people and the need to explore the cross-cutting 
nature of all policies and processes related to sustainable development. 
And, in the context of globalisation, they reinforce the link between local 
cultural action and global challenges, and promote international coopera-
tion initiatives in the field of cultural policies and processes.
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Sidebar 2. The relationship between culture and the 
environment in Culture 21: Actions

A decade after the Agenda 21 for culture, a document that was a policy 
statement emphasising the importance of local cultural development in 
times of globalisation, UCLG promoted a report, Culture 21: Actions, 
which provided an update to the former and gave it a more operational 
focus, in order to facilitate its implementation and to assess its values 
and commitments. This report was approved in 2015. It contains 100 
specific actions connecting culture and sustainable development in cit-
ies and towns, grouped into nine commitments or thematic areas.

One of the nine commitments deals with the relationship between 
culture and the environment and proposes actions related to the con-
servation of traditional knowledge and practices linked to the sustain-
able use of natural resources, the involvement of cultural entities in 
environmental awareness-raising activities and the existence of strate-
gic plans and working groups that connect local policies on culture 
and the environment, among other things.

For more information, see: http://www.agenda21culture.net/sites/
default/files/files/documents/multi/c21_2015web_cat.pdf

These insights on the link between culture and sustainable develop-
ment and the prominence that the SDGs have gained in recent years, both 
in policy statements and in influencing public spending priorities, explain 
why the role of culture in relation to the SDGs and the 2030 Agenda has 
gradually received more attention. A number of publications have argued 
that culture can contribute to achieving all the SDGs, even where the text 
of the 2030 Agenda does not mention it.

With regard to the SDGs most directly related to environmental issues 
(SDG 6, focusing on water; SDG 7, energy; SDG 12, sustainable consump-
tion and production; SDG 13, climate change; SDG 14, seas and oceans, and 
SDG 15, land ecosystems), these contributions have highlighted the role of 
traditional knowledge and practices, considered part of an intangible cultur-
al heritage, in creating a more sustainable relationship with the environ-
ment; the need to develop integrated perspectives of the landscape, combin-
ing the cultural and the natural, and of establishing institutions that reflect 
this, such as ecomuseums; the promotion of contemporary creative practic-
es related to sustainable uses of public spaces, such as urban gardens; the 
role of cultural agents in environmental education and awareness-raising 
actions and the promotion of new patterns of living, or the need for cultural 

http://www.agenda21culture.net/sites/default/files/files/documents/multi/c21_2015web_cat.pdf
http://www.agenda21culture.net/sites/default/files/files/documents/multi/c21_2015web_cat.pdf
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facilities and events to assess and reduce their environmental impacts (Unit-
ed Cities and Local Governments). Committee on Culture, 2018).

Moreover, it is worth remembering that SDG 17, regarding promoting 
partnerships for sustainable development, also opens the door to collabo-
ration between cultural and environmental actors, among others. Other 
SDGs, such as SDG 10, which aims to reduce inequalities, also establishes 
relevant guidelines in terms of cultural actions.

Both these specific observations on the link between culture and the 
SDGs and the previous approaches on the connection between culture and 
sustainable development in a broad sense, and more specifically on the en-
vironmental dimension, are at the basis of this report, which seeks to ana-
lyse their implications in terms of local cultural management and policies.

2.1.2. Climate change, crisis or emergency

The different terms used to refer to the environmental problems facing the 
planet are all valid, but with significant differences in their meaning. Cli-
mate change predicts natural and physical phenomena that in some form 
have always been present throughout the history of the planet. The concept 
of the climate crisis, however, points directly to human action and the cur-
rent alarming context. The climate emergency is primarily concerned with 
the phenomenon of global warming –caused by greenhouse gas emissions 
and dependence on fossil fuels – and its dire consequences: melting ice; 
rising sea levels; ocean acidification; desertification and heat waves, and 
loss of biodiversity, among other things. The last concept, which is notably 
global and holistic in nature, calling for everyone to stand up and take re-
sponsibility, has been the focus of interest in recent years, including in the 
institutional and political spheres, as evidenced by the climate emergency 
declarations approved by municipalities and other governmental bodies. In 
this regard, we will preferably use the term climate emergency throughout 
this report, although in some contexts we also refer to climate change.

To put the magnitude of the emergency into perspective, according to 
a study by the World Meteorological Organization, the 2016-2020 period 
was the hottest five-year period in history (World Meteorological Organi-
zation [WMO], 2020).

2.1.3. Earth Overshoot Day

The resources we have on Earth are not infinite. This may sometimes be 
hard to understand so, to make it easier, the international organisation 
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Global Footprint Network stresses this fact every year when it calculates 
Earth Overshoot Day: https://www.overshootday.org/). This day marks the 
date when humanity has used all the biological resources the Earth regen-
erates during the entire year. From the early 1970s, humanity began to 
consume more than the Earth was able to produce. The growth of the 
world’s population, the expansion of unlimited consumption, the massive 
exploitation of crops, deforestation and the emptying of the oceans due to 
overfishing that barely allows time for reproduction are some of the rea-
sons why we are now “consuming” the resources of 1.6 planets a year.

Earth Overshoot Day 2020 fell on 22 August. For the first time, a peri-
od of three weeks was made up over the previous year, due to the lock-
down caused by the global pandemic (www.footprintnetwork.org). Giving 
the planet time to regenerate and stopping the compulsive misuse of its 
resources are fundamental goals for a sustainable future.

2.1.4. Planetary boundaries

In 2009, a group of thirty international scientists – led by Johan Rock-
ström, then director of the Stockholm Resilience Centre – argued that we 
had already exceeded many environmental limits on Earth and that the 
paradigm of measuring, analysing and forecasting parameters to minimise 
environmental impacts was no longer sufficient. Based on this they identi-
fied the environmental processes that we must become capable of manag-
ing in order to remain within a safe and healthy living ecosystem.

Out of this arose the idea of planetary boundaries, nine interconnected 
thresholds that govern the resilience of the planet: chemical pollution, 
stratospheric ozone depletion, atmospheric aerosol loading, ocean acidifi-
cation, biogeochemical flows, global freshwater use, land system change, 
the erosion of biosphere integrity and climate change (Stockholm Resil-
ience Centre). What is required of us is a new mindset to be able to turn 
crises into transformative opportunities for the planet, and to recognise its 
limits and thresholds.

2.1.5. Circular economy

The current predominant economic model is based on a linear, take-
make-dispose approach. This model has led us to produce more than 2.5 
billion tonnes of waste every year in the European Union (EU) alone, gen-
erating pollution and overexploitation of natural resources and raw mate-
rials.

https://www.overshootday.org/
www.footprintnetwork.org
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Clearly, the current system is unviable in the long term, and we need to 
find an alternative and bring about a radical change of model as soon as 
possible. This is where the concept of circular economy comes in, “an eco-
nomic model aimed at achieving more efficient and resilient production 
and consumption systems that preserve resources within a continuous cy-
cle and optimise their value”. (Network of Cities and Towns for Sustaina-
bility, 2018, p. 11)

The European Commission has put the urgency of a circular economy 
model on the table, understanding that a new circular production and 
consumption model involves sharing, lending, reusing, repairing and re-
cycling existing materials and products for as long as possible. This model 
ensures the life cycle of products is extended and waste production is re-
duced. Products are, where possible, reintroduced into the economic cycle 
and their reuse generates additional value.

The principles of the circular economy compel us to question our con-
sumption model, as individuals and as a society. Resource optimisation, a 
systemic vision, participation, collaboration, innovation, reuse, reduction 
and recycling are the key concepts and words that point the way towards 
the circular economy.

2.1.6. Ecological transition

The ecological transition involves moving from an intensive production 
system to a sustainable model, focused on protecting and respecting the 
environment. More generally, it is linked to changing patterns of living 
that have a bearing on it. It also involves reviewing the energy models in 
place until now.

The energy and ecological transition that is underway in different parts 
of the world poses a number of major challenges for states, businesses and 
all citizens. A clear example is the fact that many jobs are still linked to the 
exploitation of fossil fuels and that any change requires a retraining process.

At the international level, the discussion now revolves around the con-
cept of a just transition, one that takes into account the inequalities that can 
be generated in this long and necessary transition process. An ambitious 
programme called the European Green Deal (which will be discussed later 
in this report) has been launched within the framework of the EU. Through 
this programme, funds will be earmarked for this transition process, in-
cluding for retraining and the creation of new jobs in the green economy; 
energy efficiency in housing; investment in public and sustainable trans-
port; and investment in renewable energy sources, among other things.
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2.1.7. Brief summary of other useful terms

• Anthropocene: this term, proposed by Dutch Nobel Chemistry laure-
ate Paul J. Crutzen in 2000, refers to the geological era in which human 
activity significantly affects the Earth’s geological composition and 
ecosystems. Climate change is clear proof that we are living in the An-
thropocene. The term is not unanimously accepted throughout the sci-
entific community, but its use in many academic, institutional and so-
cial settings is becoming increasingly common.

• Biodiversity: indicates the variety and variability of organisms and the 
ecological complexes in which they exist. This is the ideal situation for 
the proliferation and diversity of living species on the planet. All spe-
cies are interrelated and necessary for the balance of the ecosystem.

• Air pollution: is the presence in the environment of chemical substanc-
es, objects, particles or micro-organisms that alter the environmental 
quality and the possibility of life. The causes of pollution can be natural 
or man-made. It is mainly due to fossil fuel sources and the emission of 
industrial particulate matter and gases.

• Degrowth: a concept that questions the priority given to economic 
growth, in the belief that this is incompatible with the conservation of 
the planet and that it is therefore necessary to define alternative eco-
nomic models.

• Decarbonisation: progressive reduction of dependence on carbon-con-
taining fossil fuels. 

• Ecological footprint: environmental indicator that establishes the eco-
logically productive area needed to supply the necessary basic material 
and energy to indefinitely cover the resource consumption and waste 
assimilation needs of a given population in a given territory, according 
to their usual lifestyle.

• Carbon footprint: indicator relating to the greenhouse gas emissions 
associated with the life cycle of a product, service or organisation. It is 
measured in mass of CO2 equivalent. For an institution, service or fa-
cility, this impact calculation makes it possible to measure and be aware 
of the carbon emissions it generates.

• Upcycling: production system that transforms an object that has no use 
or is destined for waste into another object. The idea is to give waste a 
second life by transforming it into new materials or products of higher 
quality and greater ecological and economic value, often through crea-
tive transformation.
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For more information on these issues, TERMCAT (www.termcat.cat) 
has dictionaries of concepts related to environmental management and 
the climate emergency (2017; 2020).

2.2. Implications of the climate emergency for 
cultural management and policies at local level

In what way does the climate emergency impact on the way culture is un-
derstood and cultural policies are defined? From the outset, there are sever-
al elements that suggest that the way we have traditionally understood cul-
tural policies should evolve to incorporate environmental aspects and other 
related considerations that have so far remained mostly on the sidelines:

• Life in the Anthropocene Epoch calls for new values, creativity and 
innovation. The United Nations Development Programme (UNDP) 
dedicated the 2020 edition of its Human Development Report to ana-
lysing the implications of the Anthropocene Epoch for human devel-
opment today, i.e. the ability of all people to live in dignity and in ac-
cordance with their aspirations. One of the conclusions of the Report is 
that in order to achieve human development it is no longer enough to 
guarantee health, education and income, but it is also necessary to fo-
cus on agency (democratic participation and the ability to have control 
over one’s own life), with regard to values and on how all these aspects 
relate to nature and the management of the planet:

«[...] “to navigate the Anthropocene, humanity can develop the capabil-
ities, agency and values to act by enhancing equity, fostering innovation 
and instilling a sense of stewardship of nature. If these have greater 
weight within the ever widening choice sets that people create for them-
selves—if equity, innovation and stewardship become central to what it 
means to live a good life—then human flourishing can happen along-
side easing planetary pressures”. (Conceição, 2020, p. 8)

It is necessary to understand that, in this context, the drive for pros-
perity refers more to the sense of human development (expansion of 
opportunities for people, in a balanced social and environmental set-
ting) and less to a more restricted vision of economic growth. In this 
regard, we should ask ourselves how cultural management and policies 
can take into account the values related to the stewardship of nature, 

www.termcat.cat
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and encourage creativity and innovation in relation to the challenges 
arising from the climate emergency.

• Climate change affects cultural rights. The planetary crisis transforms 
environmental conditions and restricts the ability to maintain hitherto 
normal ways of life, institutions and practices, including in the cultural 
sphere. While some of these effects have up to now been seen in remote 
places (small islands in the middle of the ocean, desert areas, etc.), there 
are many others that already exist in our own backyard.

One of the latest reports by the UN Special Rapporteur in the field of 
cultural rights (2020) addresses the relationship between climate change 
and cultural rights. Among the issues discussed are the effects of the cli-
mate emergency on heritage conservation: temperature changes, rising 
sea levels and soil erosion are already affecting the conservation of tan-
gible heritage in many places. Human migration, refugee flows and the 
extinction of natural species due to climate change result in loss of 
knowledge, traditions and practices of intangible cultural heritage. This 
also results in loss of cultural diversity. In addition, restrictive measures 
on mobility or environmental conservation that governments may take 
in the context of the climate emergency could lead to restrictions on 
opportunities to participate in cultural life, as was temporarily the case 
during the COVID-19 crisis, and could increase inequalities in access to 
cultural life. Therefore, care should be taken to address the effects that 
changes in the environment may have on cultural resources and cultur-
al life, and to ensure that measures taken in response to the climate 
emergency take into account the preservation of cultural heritage and 
diversity; and opportunities to participate in cultural life.

• Traditional knowledge and practices can be a source of learning to 
deal with today’s challenges. In line with what the UN special rappor-
teur highlighted and with what other studies and experiences have 
shown, certain traditional knowledge and practices related to natural 
ecosystems could provide relevant elements for a more balanced rela-
tionship with the environment: types of crops, construction techniques, 
sustainable water use, textiles and clothing fabrics and designs, etc. Al-
though our urbanised societies have lost a significant part of the exist-
ing knowledge and practices in this regard, and it is true that some tra-
ditional attitudes have always been in conflict with sustainable 
development (such as discrimination against women), there are ele-
ments that have been preserved in practice or are documented in mu-
seums, archives and other heritage initiatives that could be recovered. 
The third chapter of this report will analyse in more detail the relation-
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ships established between cultural heritage and environmental conser-
vation, and will describe some of the experiences in Catalonia that 
demonstrate their value.

• Cultural agents have environmental responsibilities, just like all other 
institutions and entities. All human practices can affect the natural eco-
system, and some can even lead to an acceleration of climate change. 
Therefore, cultural facilities, like other buildings, can have a significant 
environmental impact, especially if mechanisms for energy efficiency, re-
duction of water consumption, waste generation and emissions, etc., are 
not taken into account. Likewise, cultural activities (local festivities, festi-
vals, shows, exhibitions, and so on) can impact the environment, both di-
rect (use of materials, energy expenditure, waste generation...) and indi-
rect (use of private or public transport by those attending, selection of 
suppliers, for instance). In addition, the increasing use of digital platforms 
for the production, distribution and access to cultural content also raises 
important issues in terms of carbon dioxide emissions from servers.

• Artistic languages can contribute to generating new narratives about 
the relationship with the planet. The responsibility of cultural agents 
towards the environment and the climate emergency, mentioned in the 
previous point, can also be channelled through their involvement in en-
vironmental education and awareness-raising initiatives, since they can 
take advantage of the potential of artistic languages and of the knowledge 
and forms of heritage itself. New narratives can emerge from this that 
inspire and help rethink ways of living and the relationship with the en-
vironment, in the face of the challenges of the climate emergency.

2.2.1. Major implications for cultural management and policies 
at the local level

Incorporating these considerations into local cultural management and 
policies should lead to the development of new programmes and initiatives 
that integrate culture and the environment, and at the same time offer a 
new perspective that underlines the specific dimension that cultural action 
brings to the discussion on sustainability in times of climate emergency. In 
this sense, it is important to highlight that the relationship between cultural 
policies and climate emergency includes both processes comparable to 
those that could be applied in other areas of public policy (energy efficiency 
measures in cultural facilities are similar to those in educational or social 
facilities, for example) and distinctive actions, specific to culture, because 
they are related to heritage, creativity and values. This second aspect, which 
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has often been neglected in discussions on culture, the environment and the 
climate emergency, receives specific attention in this report.

Connecting local cultural management and policies with the climate 
emergency, and highlighting the responsibility of cultural agents in the face 
of the planetary crisis, does not imply renouncing the specifics of cultural ac-
tion, which could be summarised as the focus on heritage, creativity and cul-
tural diversity (United Cities and Local Governments. Committee on Cul-
ture, 2015). Moreover, connecting local cultural management and policies 
with the climate emergency should entail focusing the efforts of culture to-
wards a necessary transition, in order to ensure that cultural agents can offer 
their perspective, their experience of relations with the general public, their 
voice and their practice to actions related to the environment and the climate 
emergency over which they have a say in but do not always participate in.

Meanwhile, as a public policy, cultural policy entails defining objectives 
and guidelines derived from democratic participation that aim to transform 
reality. In this regard, this report understands that local cultural policies go 
beyond the notion of a culture of sustainability, understood as “the set of 
knowledge, values and practices that citizens, both individually and collec-
tively, must develop responsibly, rationally and creatively in order to face 
socio-environmental problems and defend the basic rights of people within 
the ecological limits of the planet”. (Barcelona City Council, 2021, p. 4.) 
Cultural policies could incorporate this generic consideration and relate it 
to their specific mandate when implementing participatory and democratic 
processes; when addressing the conservation, revitalisation and dissemina-
tion of heritage; when fostering access to and participation in cultural life, 
and when protecting and promoting cultural diversity. They should also 
ensure that there is more interconnection with the range of public policies 
that affect sustainable development and address the climate emergency.

Finally, it is also important to mention that the reflection on values, 
and the way they impact on everyday practices, often has little presence in 
cultural policies, at least explicitly, although it may appear in the phases of 
discussion and formulation of overall objectives. Through environmental 
education initiatives and participatory projects linked to the relationship 
with the city and the territory, there may be scope for strengthening this 
dimension in the way local cultural policies and the projects that derive 
from them are designed and implemented.

Therefore, from a more specific point of view, we can identify several 
lines of action linking cultural management and policies, the environment 
and the climate emergency, to which we will devote more attention in the 
third chapter of the report:
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• Promotion of integrated visions of the region and landscape, which 
take advantage of tangible and intangible cultural heritage and link it to 
the natural ecosystem.

• Artistic explorations regarding the connection between human prac-
tices, natural ecosystems and the climate emergency.

• Environmental education or cultural initiatives that promote knowl-
edge, learning and citizen participation on issues related to the climate 
emergency.

• Adoption of environmental sustainability criteria (greening) in the 
management of cultural facilities, spaces and initiatives, public procure-
ment processes and other actions related to cultural management and 
policies, by means of circular economy criteria, energy efficiency, etc.

• Cross-cutting mechanisms in the design and implementation of munici-
pal strategies and programmes, linking cultural and environmental as-
pects (climate emergency declarations, strategic plans for culture or the 
environment, promotion of the social and solidarity economy, and so on).

Although the range of lines of action is diverse, there are many under-
lying issues that in some way affect all policies and programmes in this 
field, as the next section points out.

2.2.2. Basic guidelines

The documentary and case study analysis carried out for this report sug-
gests that there are seven methodological aspects or approaches to the de-
sign and implementation of cultural policies and projects that can influ-
ence to a greater or lesser degree any initiative in this field that wishes to 
take into consideration the climate emergency. These are described below:

1) A more systemic view of culture, and its interrelation with social, eco-
nomic and environmental phenomena. Professor Alfons Martinell sug-
gests that addressing the relationship between culture and sustainable 
development requires a systemic reading of culture, which goes beyond 
“the traditional disciplinary and enlightened conception or institutional 
visions based on a departmentalism of outdated models” (2020) and 
which incorporates into the cultural system “a large number of compo-
nents or elements that are permanently related to each other in a dynam-
ic way, in constant interdependence. Some of these components (or 
spheres) are familiar or traditional components of classical models which 
today’s society understands as culture (art, heritage, music, theatre, pub-
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lic reading, etc.). There are others that should be added to these which, 
from a systemic point of view, are interrelated and have some form of 
impact, such as communication, mobility, habitat and urban planning, 
security, access to [Internet] connection, climate, education, the environ-
ment, health, etc. Increasingly evident interactions and dependencies, 
which are only effective when acting in a complementary manner and 
generating synergies towards sustainability”. (2021).

The systemic view increasingly adopted by environmental policies 
(which focus on productive processes, consumption, mobility, energy, 
education, etc.) can offer clues for developing cultural policies, pro-
grammes and projects that also incorporate this more complex and in-
terrelated perspective. An example of this would be to analyse the so-
cial, economic and environmental impacts of cultural events, an issue 
that the CERC has been working on (Cubeles and Mascarell, 2019).

Ultimately, if the climate emergency entails defining new economic 
and social models that are less “predatory” in terms of the relationship 
with the environment, it is necessary for cultural management and pol-
icies to naturally or systemically integrate these aspects. It would be 
good, therefore, if the scope of cultural policy actions were to become 
progressively more porous and open to address issues that have tradi-
tionally been excluded. Several of the aspects that will be discussed in 
the following paragraphs help implement this consideration in specific 
areas. After all, the fight against the climate emergency is intended to 
be an inherent, organic aspect of the way things are done in the cultural 
field, rather than a set of specific actions.

2) Combination of disciplines. In line with this systemic, complex and 
interconnected vision, many of the projects linking culture and the en-
vironment involve collaboration between actors from different fields: 
in addition to artists or cultural management professionals, there may 
be contributions from the fields of anthropology, biology, agriculture, 
environmental studies, etc. According to some of the people inter-
viewed during the course of this research, focusing the debate on issues 
such as the sustainable development of a territory naturally entails the 
interweaving of perspectives from different disciplines, as well as the 
views and practices of citizens. In this regard, several studies have sug-
gested that there is a need to promote more interdisciplinary collabora-
tions in the field of culture and sustainability, and to establish support-
ive policies and programmes that understand nature (Wilson, 2019).

3) Understanding the context of each project. Although the climate crisis 
is global and transcends borders, the specific sustainability challenges 
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faced in a coastal or an inland town, in a large city or in a rural environ-
ment, are different. Thus, defining the initiatives that connect culture 
and the environment to each setting will depend on aspects such as the 
natural resources of the area and the threats they face, the traditional 
knowledge and practices that have been preserved in each case, the hu-
man capacities and the agents mobilised around sustainability, the pop-
ulation’s mobility patterns, energy resources, and so on. If one of the 
functions of cultural management is to interpret the context, when de-
fining actions in this field it is necessary to focus this interpretative ca-
pacity on the relevant issues of culture and sustainability in the specific 
territory where the actions are being implemented. In this regard, the 
specific experiences described in the third chapter of the report can be 
understood as inspirational elements but not necessarily replicable, giv-
en that they have been carried out in very specific contexts.

4) The balance between a local approach and a global scale. The situated 
notion of projects committed to sustainable development also implies 
taking into account aspects of proximity in their implementation: using 
local resources, making efficient use of energy resources, reducing me-
dium or long distance travel that can be avoided, being aware of the 
waste generated, which will remain in the immediate environment, etc. 
Helena Norberg-Hodge (2020), the founder of Local Futures, which 
works to revitalise biological and cultural diversity, summed it up in the 
idea that “the future is local”, and that a systemic economic shift from 
globalisation to “localisation” is needed to address the world’s social, 
economic, ecological and spiritual crises. It is also important to encour-
age reflection on the interrelationship between what happens at a local 
level and on a global scale, given that the way in which each population 
experiences the climate emergency is the result of changes on the plane-
tary scale and, at the same time, action at the local level is key to mitigat-
ing the effects of climate change. This idea can be related to the imple-
mentation of cultural policies that promote a global ecological citizenship, 
an integrated vision of the social, economic, cultural and environmental 
dimensions of sustainability that researchers Nancy Duxbury, Anita 
Kangas and Christiaan De Beukelaer (2017) proposed as one of the ways 
to connect these policies to sustainable development.

5) Focus on materials. An element shared by many of the projects analysed 
in this report, consistent with the principles of the circular economy, is 
the consideration given to the materials being used and the long-term 
effects this use will have: waste reduction, calculation of energy costs, po-
tential for reuse of generated materials, etc. In areas such as the publish-
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ing industry, guidelines have been drawn up to analyse the life cycle of a 
book or magazine – taking into account its ecological footprint in the 
design, printing, distribution, consumption and recycling phases – with 
the intention of reducing it through eco-publishing (Leitat, El Tinter 
SAL and Simpple, 2013). This same idea is also present in the greening of 
facilities, events and other activities, as will be seen below.

Methodological aspects or approaches  
to the design and implementation  
of cultural policies and projects

that can influence to a greater or lesser degree  
any initiative in this field that wishes to take  
into consideration the climate emergency.
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6. Different 
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relating  
to time
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6) Different ways of relating to time. Perhaps in a more implicit manner, 
initiatives that connect culture, the environment and the climate emer-
gency often raise issues about the notion of time and how human life 
relates to this. Often, in these contexts, forms of participation in cultur-
al life are promoted which may be considered slow, and which pro-
mote the observation of surroundings, the recovery of the territory in 
the medium and long term, or which connect the traditional with the 
contemporary, promoting continuity over time and connections be-
tween generations.

7) A culture that contributes to reflection. Often subtly, sometimes ex-
plicitly, policies and programmes linking culture, the environment and 
the climate emergency contain elements that can encourage reflection 
on ways of life and the cultural, environmental, economic or social as-
pects of sustainable development. This is particularly evident in envi-
ronmental education initiatives and in citizen participation projects or 
those aimed at promoting debate, while in other cases it exists only in 
the background, in the formulation of objectives, and is less evident in 
the specific implementation of the initiatives.

2.3. The role of artistic agents and their creative 
processes

The creative languages associated with contemporary arts and culture – 
from the visual arts to the performing arts, as well as the many points of 
convergence between disciplines – offer different perspectives for under-
standing the causes and effects of the current climate crisis.

This section analyses, from a cross-cutting, international perspective, 
the role of cultural and artistic agents and their creative processes in terms 
of the climate emergency and environmental awareness. To this end, it is 
worth identifying the various links that can be established between artistic 
activity and the climate emergency, such as the involvement of artists in 
awareness-raising actions, the sustainable use of materials, creative re-
search and reflection on the relationship of this activity with the environ-
ment, on the harmful effects of certain artistic practices or on the environ-
mental impacts of artistic mobility, among other things. We will explore 
these and other themes, through real examples of artistic resources, pro-
cesses and projects.

Interest in and awareness of nature, the materials we use and the im-
pact of human activities on the environment has been part of numerous 
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international art movements, such as Land Art and Arte Povera – both of 
which emerged around the second half of the 1960s – and has since 
evolved into different practices and forms, such as today’s ecological or 
environmental art. Since the second half of the 20th century, and at an in-
creasing rate in the first few decades of the 21st century, the field of visual 
arts – and contemporary art and culture in general – has been broadening 
its gaze, incorporating critical narratives that include current reflections 
on the climate emergency. The points of convergence between art, tech-
nology and science – and the enormous variety of artistic practices that 
exist today – offer a cross-cutting analysis of the current environmental 
challenges facing our planet.

Moreover, especially in the first two decades of the 21st century, inter-
national projects, networks and specific organisations have been created 
that work with a specific focus on the relationship between art, culture and 
environmental issues. Many of these international projects and organisa-
tions are generating activities, reports and various resources that signifi-
cantly feed into the discussion on the climate emergency, and give us new 
elements of analysis and new perspectives and outlooks.

One of the most prominent examples is provided by the UK-based or-
ganisation Julie’s Bicycle (see Sidebar 3), which since 2007 has played a 
major role in raising environmental awareness in the arts and culture.

Sidebar 3. Julie’s Bicycle

Julie’s Bicycle, based in London, is the leading organisation supporting 
the international creative community to take action on climate change 
and environmental sustainability. Over the past fifteen years, Julie’s 
Bicycle has produced an important series of documents, reports and 
resources to provide the cultural sector with the tools necessary to act 
with awareness and knowledge in the face of the environmental and 
climate crisis and in the promotion of sustainable environmental de-
velopment.

Among the main tools and projects created by Julie’s Bicycle, of 
note are the Creative Green Tools, a free system of calculators that al-
low cultural organisations to measure carbon emissions in the envi-
ronment, in order to record, measure and understand their environ-
mental impacts (office management, touring, production, events, 
festivals, etc.); the Creative Climate Leadership study programme, 
which focuses on exploring the cultural dimension of climate change, 
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and, above all, the extensive production of resources, reports, papers, 
case studies, and so on, which it has produced in collaboration with 
numerous international institutions.

The main goals of Julie’s Bicycle are:

• Advocate and promote culture to publicly inspire action on climate 
change and sustainability.

• Support the goals of the Paris Agreement, which aims to limit global 
warming to a maximum of two degrees Celsius, by focusing on ener-
gy, the main source of carbon emissions from the cultural sector.
For more information, see: https://juliesbicycle.com

2.3.1. Strategic themes

Based on some of the publications produced by Julie’s Bicycle and through 
the analysis of other resources, certain key themes emerge in relation to 
the role of artistic agents and their creative processes:

• Artistic production and use of materials
First, it is important to consider the environmental impact of artistic 
production, especially when talking about festivals or major events, for 
example in the field of music or the performing arts. Julie’s Bicycle’s 
(2013) sustainable production guide focuses specifically on the envi-
ronmental sustainability of production in the arts and cultural sector. 
This guide is aimed at artistic directors, producers, directors, produc-
tion managers, lighting designers and technicians, set designers and 
builders, costume designers and performing arts professionals from all 
backgrounds who want to understand and reduce their environmental 
impact. Meanwhile, in this same context of artistic production, we can 
also see particular attention being paid to the use of recycled, natural or 
ephemeral materials as a reflection on waste generation, on the artistic 
re-signification of materials (upcycling) and on the impact of artistic 
action on the landscape (Martínez Escutia, 2015).

• Cultural mobility
Another key theme when it comes to environmental awareness in the 
arts and cultural sector is mobility. The guide to green mobility, pro-
duced by Julie’s Bicycle (2011) and commissioned by the On the Move 
network, raised a number of questions that today – with the global 

https://juliesbicycle.com
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pandemic and the climate crisis showing no signs of improvement – 
require urgent answers. Is it responsible to promote international mo-
bility today, at a time when pollution and global warming are arguably 
the greatest threats humankind has ever faced? How does my mobility 
today influence the world of tomorrow? Obviously, for the cultural and 
artistic sector, mobility is an essential source, an essential tool for meet-
ing, exchanging and sharing knowledge that mutually enriches every-
one. The cultural sector is therefore increasingly asking itself the fol-
lowing: do we have to give up cultural mobility in order to tackle the 
climate emergency and become more sustainable?

The aforementioned guide on the concept of green mobility, as well 
as many other resources, conversations and debates between artists 
and cultural professionals, and various international projects focusing 
on the relationship between art and ecology – such as residency and 
exchange projects in rural contexts, and initiatives that propose that 
sustainable mobility also address the form of travel used by audiences 
attending cultural activities – attempt to offer approaches, ideas and 
creative solutions to these questions that focus on the environmental 
impact of cultural mobility.

• Paradigm shift and awareness raising
One of the most characteristic features of artistic practices and process-
es is the reflection on the need to develop a paradigm shift. Actions to 
respond to the climate emergency and to achieve a more sustainable 
planet undoubtedly require us to act with a series of very concrete 
measures, which have to do with waste treatment, the generation of 
clean energy, and a different production and consumption model. But 
a real change of model requires a paradigm shift, and art plays an es-
sential role in broadening views and offering new imaginaries and new 
perspectives on complex issues.

In the publication Art for the Planet’s Sake, the international con-
temporary performing arts network IETM, in collaboration with the 
French organisation Coalition for Art and Sustainable Development 
(COAL), presents perspectives, models and practices of contemporary 
arts that address environmental issues and advocate the need for a par-
adigm shift in the climate debate (Van den Bergh, 2015). It explores the 
role of the arts in observing, understanding and critiquing environ-
mental sustainability, and their capacity to propose solutions. Accord-
ing to the study, more and more artists and artistic organisations are 
dedicating their talent to raising awareness of the environmental emer-
gency, reflecting on the impact of artistic practices themselves and en-
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couraging action from civil society. The relationship we have with our 
environment, with nature and with the other living beings that inhabit 
the planet is also part of this reflection on the need for a paradigm shift.

The Reconfiguring Ecological Imaginaries issue of the magazine 
Klaxon – published by the Brussels-based International Centre for 
Training in the Performing Arts (CIFAS) in collaboration with In Situ, 
the European platform for artistic creation in public space – explores 
the creation and deployment of new imaginaries of ecology in artistic 
practices. As the editors of this special edition, Pascal Le Brun-Cordier 
and Benoit Vreux, explain: “The works herein presented invite us to go 
beyond our traditional conceptions of nature, leading us to re-think 
other forms of relationships with living things, to foresee other forms 
of cohabitation with animals or plants, to cultivate new sensitivities 
with regard to the world around us – notably because these sensitivities 
explore new avenues, sensations, and understanding in which non-hu-
mans are something more than elements in a natural world in need of 
protection”. (2019, p. 3)

2.3.2. Projects and processes

As well as offering theoretical reflection, themes and concepts related to 
the climate emergency, artistic practices bring us closer to a new sensitivi-
ty and awareness of the environment and ecology through specific pro-
jects, works and experiences. Projects such as the manifesto-exhibition 
“Eco-visionaries: art for a planet in a state of emergency” – a joint collabo-
ration between art institutions in Portugal, Spain, Sweden, Switzerland 
and the United Kingdom (Matadero Madrid, 2019) – or those developed 
by Art Works for Change (2021), among many others, contribute to ad-
dressing and understanding the effects of the ecological transformations 
caused by human action on the surface of the planet.

The creative research of numerous artists from around the world 
points to the complexity of natural phenomena, as well as the human and 
social responsibility we all bear due to our unsustainable lifestyles. From 
individual research through different visual and creative media that open 
up new narratives and visions to collaborative processes between arts or-
ganisations that come together with the collective aim of raising awareness 
and consciousness, the vast field of the arts is committed to imagining al-
ternative practices and knowledge to reverse the climate emergency.

Projects with an international outlook and diverse characteristics, such 
as those of the Green Art Lab Alliance network (Gala) (see sidebar 4); the 
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Coalition for Art and Sustainable Development (COAL); the Artcop21 
project; the European cooperation project Art, Climate, Transition (ACT); 
the Fossil Free Culture collective; the many experiences contained in the 
Creative Responses to Sustainability guides by the Asia-Europe Founda-
tion (ASEF) (see sidebar 5); climate actions designed for the performing 
arts sector (Skolczylas, 2020) or the emergence of numerous eco-festivals, 
are just some of the initiatives in the field of the arts that operate at the 
points where art, sustainability, ecology and the climate emergency con-
verge.

Sidebar 4. Green Art Lab Alliance (gala)

gala is an international network of arts organisations contributing to 
environmental sustainability through their creative practice.

It defines itself as a knowledge alliance, with partners in Europe, 
Asia and Latin America, strategically sharing resources, information 
and solidarity. Art centres, museums, residencies, art collectives, 
grassroots activists and diverse initiatives form an informal, interna-
tional and decentralised alliance that perceives the arts as a powerful 
resource for social and environmental justice.

In addition to organising different activities such as residencies and 
exchanges, artistic workshops focusing on the use of sustainable mate-
rials, working groups on specific themes or contributing to the draft-
ing of certain reports on arts and sustainability, the network has writ-
ten a manifesto highlighting its commitments. An extract from the 
manifesto reads:

“The Green Art Lab Alliance (gala) is a diverse alliance initiated by 
artists and cultural practitioners seeking to address the breadth of en-
vironmental problems that beset the world. In light of the extreme ur-
gency of our global crisis, the organisations that comprise the alliance 
have come together in order to bolster and amplify our manifold ef-
forts at securing a sustainable future.

gala asserts that a life-sustaining environment is a basic human 
right that must be fought for, upheld, and defended. We stand united 
to foster a sustainable future for the people and our shared ecosystem. 
This entails respect for biodiversity as well as sensitivity to the depth of 
interdependencies that inform the notion of ecology”.

For more information, see: https://greenartlaballiance.com

https://greenartlaballiance.com
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Sidebar 5. The Creative Responses to Sustainability guides 
by the Asia-Europe Foundation (ASEF)

Since 2015, ASEF has been publishing the series Creative Responses to 
Sustainability through its arts and culture portal (culture360.asef.org). 
This series of country-specific guides examines arts organisations that 
address sustainability issues in their artistic practices in various coun-
tries in Asia and Europe. The guides published so far include initia-
tives from Singapore (2015), Korea (2016), Indonesia (2017), Australia 
(2018), Portugal (2019), Spain (2019) and the United Kingdom (2021), 
with an additional issue in the series focusing on the city of Berlin 
(2017). These guides offer a very wide-ranging and detailed overview 
of a myriad of cultural and artistic initiatives related to environmental 
issues.

For more information, see: https://culture360.asef.org

Aside from the artistic field itself and the creative contributions of 
many artists and of interdisciplinary projects, it is equally important to 
highlight the efforts made in the field of cultural heritage and museums to 
address climate change.

There are a number of international initiatives in this field and it is 
worth highlighting the creation of a significant number of working groups 
whose discussions and activities focus on ecological and environmental 
challenges.

One of the main initiatives in this regard is the Climate Heritage Net-
work (see sidebar 6), which includes a large number of international ac-
tors (from indigenous peoples’ organisations to universities and cultural 
institutions) working on the point at which climate action converges with 
the arts, culture and heritage.

Sidebar 6. Climate Heritage Network

As explained on the website, the Climate Heritage Network (CHN) is 
a voluntary, mutual support network of government agencies, offices, 
ministries, non-governmental organisations, universities, businesses 
and other local, municipal, state, provincial and regional, indigenous, 
tribal, arts, culture and heritage organisations committed to support-
ing their communities in addressing climate change and achieving the 
ambitions of the Paris Agreement.

https://culture360.asef.org
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The CHN has several objectives and addresses issues including, 
among others:

• How arts, culture and heritage agents can influence climate policies 
and help governments meet their targets for reducing greenhouse 
gas emissions by sustainably addressing the cultural dimensions of 
consumption and production patterns, clean energy and land use 
and resource efficiency.

• Connecting local, regional and national arts, culture and heritage 
agents with climate change experts and government partners 
around the world. Support the commitment of cultural heritage 
managers require in tackling climate change and promote climate 
solidarity with arts, culture and heritage offices and agencies in un-
derserved communities on the front line of the climate emergency.

• Emphasise the role of art, culture and heritage actors in promoting 
approaches that integrate nature and culture, and highlight the 
links between the ecological and social values and functions of the 
Earth and other natural resources, as well as the connections be-
tween production and consumption, in ways that promote healthy, 
low-carbon lifestyles in harmony with nature.
For more information, see: http://climateheritage.org

This has resulted in a heightened awareness of the climate emergency 
in this context, since many of the world’s cultural and natural heritage 
sites – which are closely linked – are currently under threat. The World 
Heritage Centre of the United Nations Educational, Scientific and Cultur-
al Organization (UNESCO World Heritage Centre) – which is preparing 
an updated version of the policy paper on the impacts of climate change 
on World Heritage properties (2021) – and the work done by the ICO-
MOS Climate Change and Heritage Working Group on Climate Change 
and Heritage (2019) are other examples of the growing commitment of 
actors in the cultural heritage sector.

In the specific area of museums, there have been several initiatives re-
cently that offer an overview of this increased reflection and action direct-
ed at the climate emergency. The Museums Facing Extinction programme, 
designed by the European platform EIT Climate-KIC and the consultancy 
and community of practices We Are Museums (see Sidebar 7); the Muse-
ums for Future international campaign; the international Museums & Cli-
mate Change Network; the actions of the International Council of Muse-

http://climateheritage.org
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ums (ICOM) focused on sustainable development; the Canadian Coalition 
of Museums for Climate Justice; the work of the International Committee 
for Museums and Collections of Modern Art (CIMAM) on sustainability 
and ecology in museum practices, and the wide constellation of local pro-
jects focusing on sustainable development and ecological awareness, are 
evidence of an active landscape in which the actions of museums and cul-
tural heritage professionals transcend borders.

As Julie Decker, Director and CEO of the Anchorage Museum in 
Alaska, stated: “We are no longer anticipating the epoch once declared 
the future apocalypse: we are living in it. Ancient methane deposits are 
being released from melting permafrost; anthrax spores are being re-
leased from thawing reindeer corpses. The long arc of geological time 
(deep time) is contrasted with the unprecedented pace of the climate 
change crisis. [...] Museums are diverse mirrors for the community to re-
flect the moment and can be provocateurs for shifts in thinking and ac-
tion, able to prompt and provide narratives that define the now and the 
next”. (2020).

Sidebar 7. Museums Facing Extinction

Museums Facing Extinction is a programme designed and driven by 
the European public-private partnership platform on climate change, 
formed by EIT Climate-KIC and We Are Museums, a knowledge 
community offering advice in the field of museums. According to its 
statement, we are on a global journey towards a better understanding 
and more profound respect of our planet. Museums take a pivotal role 
in this process by acting as positive agents within social ecology and 
deploying sustainable operational models.

It is a multi-year programme to turn museums and their local com-
munities into climate leaders, and foster systemic changes towards a 
climate-resilient future. Designed with respect to the local needs and 
specificities, this programme has the ambition to foster systemic 
change on a global scale.

Since November 2019, the programme has been compiling video 
recordings of lectures from international museum professionals who 
share their experiences and reflections on the role of museums in the 
context of the climate emergency. As well as these video resources, the 
programme has produced manuals, reports, meeting summaries and 
conference digests, which form a collective map of the current local 
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and global state of the museum field in the scope of the climate emer-
gency. These resources, such as the Museums on the Climate Journey, 
are available online.

For more information, see: https://wearemuseums.com/museums-
facing-extinction

As the examples mentioned in this section demonstrate, the arts sector 
– in its broadest sense – and the different artistic processes and actors in-
volved deploy and offer a vast array of ideas and measures to reflect and 
act on the challenges posed by the climate emergency, in all its various as-
pects. In addition to the specific courses of action identified – and the 
common challenges that the different artistic areas and disciplines share in 
terms of production and mobility, among other aspects – there is clearly 
the will to develop a systemic paradigm shift and a change in lifestyle 
model that provides for more sustainable actions and a more sustainable 
future.

Artists and arts and culture professionals have joined forces and creat-
ed networks and collective projects so they can more forcefully call for the 
changes needed to respond to the climate emergency. One of the goals is 
obviously to be able to influence the political sphere – not only in terms of 
culture, but also in other aspects – nationally and internationally.

According to another report by Julie’s Bicycle, in collaboration with 
the International Federation of Arts Councils and Culture Agencies (IF-
ACCA), it is also important to detect global developments in policies and 
programmes related to culture and environmental sustainability, and how 
these impact on arts and cultural organisations at the national level. This 
report provides a snapshot of national policymakers’ level of engagement 
with environmental sustainability with an emphasis on cultural policies, 
and contains examples of good practice, identifying agencies already em-
bedding environmental sustainability in their country or region (Moore 
and Tickell, 2014).

The identification of common objectives, a new ecological and envi-
ronmental awareness, reflection on sustainable mobility, the questioning 
of systems of production and consumption of energy and materials, obser-
vations on the environment and on the responsibility and impact of hu-
man action, the preservation of traditional practices, and the will across 
the board to cooperate and create networks to obtain common solutions, 
are among the points that are being passionately and critically debated to-
day in the field of arts and culture.

https://wearemuseums.com/museums-facing-extinction
https://wearemuseums.com/museums-facing-extinction
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In terms of international cultural cooperation – and to end this section 
– it is worth highlighting the report produced by the Dutch public agency 
DutchCulture on cultural cooperation and climate change. The text is a 
summary of a discussion with a group of forty international experts that 
focused on climate change, and more specifically on the question of 
whether and how international cultural cooperation can be fostered in a 
fairer way in relation to the climate. The document includes reflections on 
what conventions we share when talking about fair international cultural 
cooperation in the scope of climate change and a series of practical recom-
mendations for the arts and cultural sector (DutchCulture, 2019).

2.4. Institutional frameworks, regulations and 
guidelines

For decades, international, state, regional and local institutions have 
adopted regulations and other measures to address the climate emergency 
and related issues. Although these do not always contain references to cul-
tural aspects, in some cases these regulations can be considered to apply 
from a cross-cutting perspective and therefore also affect cultural actors. 
This section lists some of the main references in this area, both at the do-
mestic and international level. Although this is not an exhaustive analysis, 
an attempt has been made to identify the most relevant contributions. 

2.4.1. International framework

At the international level, the main guidelines on tackling climate change 
are the United Nations Framework Convention on Climate Change 
(1992), the Kyoto Protocol (1997) and the Paris Agreement (2015). The 
last two complement the former and establish new and updated green-
house gas emission reduction targets and commitments.

None of these documents mentions culture. However, there are aspects 
that can be interpreted as having implications in this area: one of the ob-
jectives of the Paris Agreement, for example, involves “increasing the abil-
ity to adapt to the adverse impacts of climate change and foster climate 
resilience and low greenhouse gas emissions development” (United Na-
tions Framework Convention on Climate Change. Conference of the Par-
ties, 2015, Article 2.1.b) This aspect can be related both to environmental 
education processes and the promotion of values linked to sustainability, 
as well as to the need to promote lower emission production models, 



Culture, the environment and the climate emergency

42

which should be a priority in the cultural and artistic sectors, while at the 
same time generating employment and contributing to economic devel-
opment. There are also references to the need to integrate traditional 
knowledge and local knowledge systems in promoting resilience to cli-
mate change impacts (Article 7.5). Moreover, the three aforementioned 
documents highlight the importance of education, an area which can be 
associated to cultural actions.

This set of commitments is binding for the states that have ratified 
these documents, including Spain, which must guarantee compliance with 
them in accordance with their own constitutional frameworks. In this 
case, local and regional governments must also contribute to achieving 
these objectives, within the scope of their powers.

Another important document from the area of international environ-
mental and climate emergency law is the United Nations Convention on 
Biological Diversity (or Biodiversity), adopted at the Earth Summit in Rio 
de Janeiro in 1992. Article 10 of this document establishes the commit-
ment to protect and encourage customary use of biological resources in 
accordance with traditional cultural practices that are compatible with 
conservation or sustainable use requirements. This Convention also pro-
vides mechanisms to analyse the impact of the construction of new infra-
structure on the conservation of tangible and intangible cultural heritage, 
a tool designed in particular to protect indigenous cultures (Secretariat of 
the Convention on Biological Diversity, 2005).

Finally, it is worth noting that the 2030 Agenda for Sustainable Devel-
opment, mentioned in section 2.1, sets targets to reduce the impacts of 
climate change, some of which may have implications for cultural activity 
The 2030 Agenda is a policy statement and is not legally binding, but be-
cause of its centrality and the nature of the commitments undertaken by 
different governments, its targets can be seen as important in guiding pub-
lic action.

2.4.2. European Framework

The European Union participates in setting global targets for reducing 
emissions and adapting to the effects of climate change, and promotes the 
adoption of policies along these lines among its member states. For exam-
ple, it aims to reduce greenhouse gas emissions by at least 55% by 2030 
compared to 1990 levels, as set out in the Paris Agreement commitments. 
The so-called European Green Deal is a comprehensive action plan for a 
sustainable EU economy; its aim is to make Europe climate neutral by 
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2050 by boosting the economy through green technology, creating sus-
tainable industry and transport and reducing pollution. Within this 
framework, there may be development opportunities for the less polluting 
sectors of the economy, such as the fields of culture and creativity.

The European Green Deal contains covers initiatives, including the 
proposal for a European climate law to achieve legally binding emission 
reduction targets, and the Just Transition Mechanism (JTM), which be-
tween 2021 and 2027 will provide financial support to EU states and re-
gions most affected by the change of production model (in general, this 
support is concentrated in regions with extractive industries, such as min-
ing). Moreover, and consistent with the cross-cutting and structural na-
ture of the European Green Deal, the European Parliament (2020) has 
urged the European Commission to ensure that programmes such as Cre-
ative Europe, which supports the cultural sectors, incorporate a green di-
mension: the role of cultural agents in raising public awareness of envi-
ronmental sustainability, the promotion of good environmental practices 
among programme participants, support for virtual mobility, etc.

The Green Deal initiative with the most direct link to cultural action is 
the so-called New European Bauhaus, a project that combines environ-
mental, economic and cultural aspects, with the aim of combining design, 
sustainability, accessibility, affordability and investment to contribute to 
the objectives of the Green Deal. After the initial design and consultation 
phase of the New Bauhaus, launched at the beginning of 2021, five pilot 
projects will be launched from autumn this year to design new sustainable 
solutions, which, through interdisciplinary approaches (art, design, engi-
neering, science, architecture, economics, etc.), will provide solutions to 
the challenges of sustainable development.

In parallel to the European Green Deal, and as a complement to it, in 
July 2020 the European Council approved the Recovery Plan for Europe, 
which aims to address the consequences of the COVID-19 crisis. The Next 
Generation EU instrument, established within this framework, has several 
programmes, including the Recovery and Resilience Facility, which aims 
to support green and digital transitions and the resilience of economies. 
The distribution of Next Generation EU funds is coordinated at the state 
level; therefore, the Spanish Government determines the priorities in ac-
cordance with the European framework, the Community institutions vali-
date them and the public and private agents from around the whole of 
Spain submit their financing proposals to the State Administration.

In the case of Spain, the Recovery, Transformation and Resilience Plan 
presented in this framework includes the promotion of the culture and 



Culture, the environment and the climate emergency

44

sport sector among the ten lever policies identified (Government of Spain, 
2021). More specifically, the plan is to support three specific programmes 
or components:

• The upgrading of the cultural industry (endowed with €325 million in 
the initial proposal), which aims, among other objectives, to promote 
the modernisation, digital transformation and green transition of the 
sector.

• The positioning of the State as an international production hub for 
audiovisual content and video games (for which 200 million euros are 
expected to be earmarked).

• The plan to promote the sports sector (endowed with 300 million eu-
ros).

For its part, the Government of Catalonia has presented the document 
Next Generation Catalonia (2021), which includes twenty-seven flagship 
projects that can be connected both with the priorities established in the 
European sphere and with the needs identified in the Plan for economic 
reactivation and social protection promoted after COVID-19. These twen-
ty-seven flagship projects that aspire to receive European funds include, 
for example, the promotion of Catalonia as a hub for audiovisual and vid-
eo game innovation through the Urban Agenda project: revitalisation of 
urban habitats, which includes an initiative to promote cultural heritage as 
an element that attracts tourism, and, as well as the promotion of the nat-
ural environment and rural areas, which provides actions to turn cultural 
and natural heritage and the cultural offer into a driving force for creative 
and sustainable economic activity in different rural areas.

Finally, Barcelona Provincial Council has also carried out a process of 
identifying projects with a transformative capacity, at provincial, county 
and municipal level, which could be financed within the framework of Eu-
ropean funds. This includes Barcelona Provincial Council’s Portfolio of 
projects for recovery, transformation and resilience, which contains initia-
tives related to the digitalisation of municipal facilities (including cultural 
facilities); the BiblioLab programme for experimentation, innovation and 
creation in libraries; the sustainable reconversion of the library bus fleet; 
and the restoration of architectural heritage in small municipalities. In 
terms of actions proposed at municipal or county level, it is worth men-
tioning the expansion of the capacity of the Audiovisual Cluster in Terras-
sa, and the promotion of the cultural and creative industry in L’Hospitalet 
de Llobregat (Barcelona Provincial Council 2020).
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2.4.3. Spanish framework

The commitments made at the international and European level are trans-
posed at the national level into regulations and programmes aimed at re-
ducing emissions and promoting the ecological transition. Among the ini-
tiatives worth highlighting in this regard is Law 7/2021, of 20 May, on 
climate change and energy transition, which aims to facilitate the decar-
bonisation of the economy, favour its transition to a circular model and 
promote adaptation to the impacts of climate change and the implementa-
tion of a sustainable development model, in line with the commitments of 
the Paris Agreement.

Although Law 7/2021 does not specifically regulate cultural aspects, 
some of the commitments it establishes are relevant for cultural action: for 
example, the promotion of energy efficiency and building renovation, 
which could affect cultural facilities, or the promotion of education and 
training to address climate change.

Moreover, in early 2021, the Spanish government presented general 
guidelines for a sustainable development strategy to be adapted to the 
2030 Agenda, which should be published in the coming months (State 
Secretariat for the 2030 Agenda, 2021). Of the challenges set by the State in 
order to achieve the SDGs, eight refer to cultural aspects: these include the 
fight to end poverty and inequality, with an emphasis on the need to foster 
equal access and consumption of culture, the promotion of cultural revi-
talisation in the most disadvantaged areas and schools at risk of social ex-
clusion, and making progress in the digitalisation of cultural heritage and 
reducing the digital divide to make culture more accessible; and transi-
tioning towards a less concentrated and dependent economic model, with 
reference to the potential of culture to be more present in the productive 
model and to guarantee decent working conditions for the people who 
work in it.

2.4.4. Catalan framework

In Catalonia, it is worth mentioning, first, the regulations and plans de-
rived from the international commitments already mentioned in the pre-
vious sections, and, second, the existence of certain decrees and resolu-
tions that allow cultural action to be adjusted to the objectives in terms of 
sustainability and the climate emergency. As is the case with regulations at 
the national level, Law 16/2017, of 1 August, on climate change, approved 
by the Parliament of Catalonia, does not strictly regulate cultural aspects. 
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But again there are elements that can be considered to affect cultural ac-
tion. One of the objectives of the Law is to promote education and dissem-
inate knowledge on climate change adaptation and mitigation. It also es-
tablishes the commitment that all sectoral government policies will 
undertake measures to reduce vulnerability to climate change. In the field 
of tourism, the Law envisages moving towards a more sustainable model, 
one that is less resource-consuming and more respectful of the territory, 
and which manages the sustainability of the tourism sector from a holistic 
perspective. It also encourages the participation of local governments in 
the planning of climate policies in Catalonia and supports the develop-
ment of municipal plans to combat climate change.

Meanwhile, the National Plan for the implementation of the 2030 
Agenda in Catalonia (Government of Catalonia,  2019), which contains a 
wide range of actions aimed at achieving the SDGs, includes several refer-
ences to cultural initiatives, for example: promoting cultural diversity and 
access to culture in schools (target 4.7), giving visibility to women as crea-
tors and generators of cultural heritage (target 5.5), strengthening the 
audiovisual sector (target 8.3), promoting sustainable cultural tourism 
(target 8.9), ensuring equal access to culture (target 10.2), promoting cul-
tural facilities in the structuring of cultural life in cities, revitalising sus-
tainable tourism and generating a social return (milestone 11.3), encour-
aging the protection and promotion of cultural heritage (target 11.4) and 
promoting links between cultural and natural tourism (target 15.4).

It must be said, however, that with the exception of this last target, 
which belongs to the SDG focused on the sustainable use of terrestrial eco-
systems, there are generally no references to cultural aspects in addressing 
the SDGs more directly related to the environment and the climate emer-
gency.

Apart from these documents of a general nature, there are several in-
struments in Catalonia that deal more specifically with the environmental 
dimension of cultural action. For example, under Law 6/2009, of 28 April, 
on the environmental assessment of plans and programmes (a regulation 
that predates Law 16/2017 and remains in force), the Cultural Facilities 
Plan of Catalonia 2010-2020 (PECCat) incorporates an environmental re-
port (Martínez Illa, 2010).

In practice, this implies that the granting of subsidies to facilities of the 
Ministry of Culture, the rehabilitation, planning or construction of new 
facilities, the drafting of local plans for facilities and other similar meas-
ures should include aspects related to environmental sustainability, al-
though the degree of obligation varies from case to case (depending on the 
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size of the municipalities, the nature of the actions, etc.). The PECCat’s 
environmental objectives include increased efficiency in land consump-
tion; the minimisation of energy consumption, water and material use; the 
promotion of sustainable mobility; the prioritisation of green procure-
ment; landscape integration, and the introduction of environmental man-
agement in the uses of cultural facilities.

Mention should also be made of the existence of two government reso-
lutions establishing the requirements for obtaining environmental quality 
labels for cultural facilities, derived from decrees 316/1994 and 296/1998 
on the Emblem of Guarantee of Environmental Quality for various servic-
es. Specifically, these are the following resolutions:

• Resolution TES/1407/2019, of 6 May, establishing the environmen-
tal criteria for awarding the Emblem of Guarantee of Environmen-
tal Quality to stage and music facilities, visual arts centres and spac-
es and cultural centres. The environmental criteria used to determine 
whether these facilities can obtain the Emblem of Guarantee of Envi-
ronmental Quality include those related to energy saving and efficien-
cy, water saving, waste management, purchasing (materials, products 
and services), mobility, efficient use of spaces, environmental qualifica-
tions (certifications, voluntary agreement programmes for the reduc-
tion of emissions...), noise and vibrations, and environmental informa-
tion and education measures. So far, the Ministry of Territory and 
Sustainability 3 has awarded the Emblem of Guarantee of Environmen-
tal Quality to nine facilities of this nature, eight of which are located in 
the province of Barcelona. Most of these are municipally owned or fall 
under consortia or networks with municipal participation, such as the 
Granollers Auditorium Theatre, the Atrium in Viladecans, the Sant 
Cugat Auditorium Theatre, La Virreina Image Centre, the Mercat de 
les Flors El Graner Illa Philips Consortium, La Central del Circ and La 
Seca Espai Brossa (Ministry of Culture, 2017).

• Resolution TES/1712/2020, of 3 March, establishing the environ-
mental criteria for the awarding of the Emblem of Guarantee of En-
vironmental Quality to cultural facilities: libraries, museums and 
collections. This Resolution, which updates those adopted in 2012 and 
2016, has a very similar structure to the one outlined in the previous 

3. The Ministry of Territory and Sustainability was competent in this area until May 2021 Since 
then, the new Ministry of Climate Action, Food and the Rural Agenda has been responsible for 
this matter.
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paragraph for stage and music facilities and visual arts spaces. The cri-
teria correspond to the same themes, although their description and 
required levels are different in some cases. Several facilities, such as the 
Maritime Museum of Barcelona and numerous libraries, have already 
obtained this recognition (Libraries Service and Ministry of Territory 
and Sustainability, 2018).

Based on this regulatory framework, the Government of Catalonia and 
various local administrations, such as Barcelona Provincial Council, have 
drawn up practical guides and good practice manuals to help adapt cultur-
al facilities, events and activities to the requirements of the climate emer-
gency situation. Given their practical nature, these tools will be described 
in chapters 3 and 4 of this report.
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3. Actions in the field of local cultural 
management and policies

This chapter describes specific experiences and examples, as well as cer-
tain tools and references, to provide a clear illustration of the different are-
as that make up the relationship between culture, the environment and the 
climate emergency. Five particular areas of action have been distinguished, 
as described in section 2.2 above:

Promotion of integrated 
visions of the region 

and landscape, which 
take advantage of 

tangible and intangible 
cultural heritage and 
link it to the natural 

ecosystem.

Artistic explorations 
regarding the connection 

between human 
practices, natural 

ecosystems and the 
climate emergency.
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Environmental education 
or cultural initiatives that 

promote knowledge, 
learning and citizen 

participation on issues 
related to the climate 

emergency.

Cross-cutting mechanisms  

in the design and 

implementation of municipal 

strategies and programmes, 

linking cultural and 

environmental aspects.

Adoption of environmental 
sustainability criteria 

(greening) in the 
management of cultural 

facilities, spaces and 
initiatives, public 

procurement processes 
and other actions related 
to cultural management 
and policies, by means  

of circular economy 
criteria, energy  
efficiency, etc.

The information contained in each section comes from documentary 
analysis and interviews, and from the research team’s interpretation of the 
information obtained. It should be noted that, in several cases, the same 
example deals with different issues: the integrated interpretation of the 
landscape and environmental education, for example, or the greening of 
public services as part of the development of cross-cutting municipal strat-
egies. Thus, the separation into different thematic areas is merely for the 
purposes of clarity, but we recommend you read all the thematic areas and 
examples that have been included.

Finally, it should be noted that the five thematic areas identified in this 
chapter will also be used in the following chapter to make recommenda-
tions and describe specific resources and tools.
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3.1. Integrated actions between heritage, territory 
and landscape

Overcoming the traditional division between nature and culture is, as al-
ready mentioned, a key step in these times of climate emergency. Although 
this idea is valid in any setting, it is probably in rural areas and in the con-
nection between cultural heritage and natural heritage that the link is most 
evident. The notion of landscape, understood as “an area, as perceived by 
people, whose character is the result of the action and interaction of natu-
ral and/or human factors” (Council of Europe, 2000, Art. 1a), symbolises 
this interrelationship. Similarly, UCLG has defined places and territories 
as “social constructs, the fruit of the historical interaction of human groups 
in their appropriation and transformation of the natural landscape. They 
reflect the history, identity, and values of the populations that inhabit 
them. Cultural conceptions of place are essential for the quality of life of 
their inhabitants”. (2015, p. 12.)

Thus, the meeting point between heritage, territory and landscape – 
which assumes that natural and human aspects have evolved symbioti-
cally, and not without tensions; that the cultural and natural heritage re-
corded today reflects some of these interrelationships, and that there are 
cultural practices and knowledge linked to the sustainability of the envi-
ronment – constitutes a first area of action in which cultural manage-
ment and policies at the local level can explore their relationship with 
the environment and the climate emergency. How can we work in this 
direction?

A first line of action calls for enhancing the value of significant tra-
ditional knowledge and practices from the perspective of integrated 
sustainable development, i.e. where cultural, environmental, social and 
economic aspects intersect. We can include in this scope a wide range of 
uses, customs and practices that in one way or another are linked to land 
management, biodiversity conservation or the relationship with the nat-
ural environment, among others. Through the work of institutions that 
preserve and disseminate heritage (museums, ecomuseums, archives, 
etc.) and cultural associations and organisations, it is possible to con-
tribute to maintaining and integrating it into sustainability-oriented ini-
tiatives.



Culture, the environment and the climate emergency

52

3.1. Integrated  
actions between 
heritage, territory  
and landscape

Traditional knowledge 
and practices

Importance of people as 
transferors of knowledge

Natural spaces as venues 
for cultural activities

Heritage as a factor of 
territorial development

Territorial management  
tools

Key role of heritage 
institutions, especially 
museums and archives

Certain initiatives, such as the inventory of the intangible cultural her-
itage of the Montseny Biosphere Reserve (see sidebar 8), have explored the 
meaning of traditions and oral expressions, knowledge and uses related to 
nature, and artisanal techniques, from an environmental, social and eco-
nomic perspective. Another interesting example is the Stonewalls for life 
project. It is an initiative with European funding, which aims to repair the 
dry stone walls in several natural parks (El Garraf Park, part of the Barce-
lona Provincial Council Natural Parks Network, and Cinque Terre Na-
tional Park in Italy) and ensure their preservation, in order to protect the 
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territory and its inhabitants against the effects of extreme weather phe-
nomena and thus contribute to improving the territory’s resilience to cli-
mate change.

One of the characteristics of the activities carried out in this field is the 
complexity of the issues addressed, which requires working in interdisci-
plinary teams and incorporating into cultural management terminology 
and concepts from the natural sciences, spatial planning and other disci-
plines.

Sidebar 8. The inventory of the intangible cultural heritage of 
Montseny

Between 2009 and 2011, the UNESCO Centre of Catalonia, in collabo-
ration with the Montseny Biosphere Reserve (managed by Barcelona 
Provincial Council through the Natural Parks Network), the Ethno-
logical Museum of Montseny and the Centre for the Promotion of 
Catalan Popular and Traditional Culture, drew up an inventory of the 
intangible cultural heritage of Montseny. Among other objectives, the 
project aimed to explore the relationship between intangible cultural 
heritage and natural heritage, from the perspective of sustainable de-
velopment, understanding that in so-called biosphere reserves, such as 
Montseny, this relationship is particularly close.

The project involved creating a team made up of an anthropologist, 
a historian and an environmentalist, who took as their starting point 
the inventory of the ethnological heritage of Montseny that had been 
drawn up a decade earlier by the Ethnological Museum. Subsequently, 
through fieldwork they were able to draw up an updated inventory, in 
the form of a dynamic list, which has subsequently been updated on 
the basis of the proposals received. A methodology document was also 
drafted.

The inventory includes oral traditions and expressions (legends, 
sayings, indigenous vocabulary, etc.), performing arts (music, dance, 
traditional games and sports, theatre), social practices, rituals and fes-
tive occasions (fairs, meetings, traditional forms of organisation, oral 
memory, etc.), knowledge and uses related to nature and the universe, 
and traditional craft techniques. The project analysed how each of 
these elements related to the environmental, social and economic di-
mensions of sustainable development. Two examples are the idea that 
the knowledge of the territory provided by legends can contribute to 
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raising awareness of the natural environment, or that traditional 
modes of organisation, such as irrigation communities, help in the 
collective sustainable use of water (UNESCO Centre of Catalonia, ca. 
2011a). 

The methodological document stresses that an inventory is not an 
objective in itself, but should serve to promote protection processes 
and to assert the value of intangible heritage. In a similar vein, it also 
highlights the association of this project with sustainable and human 
development, “because the main objective of biosphere reserves is to 
ensure that the people who live there can live full lives in that territory 
and maintain their social structure without being forced to emigrate”. 
(UNESCO Centre of Catalonia, ca. 2011b, p. 28.)

In this regard, one of the key aspects of the project is the participa-
tion of the residents of Montseny, through working groups that have 
given continuity to the process, and the recognition of the local popu-
lation’s knowledge. The project also contributed to strengthening the 
local appreciation and self-esteem of the inhabitants in relation to the 
cultural heritage of Montseny, and has been the basis for educational 
and awareness-raising activities. In 2013, UNESCO added this project 
to the Representative List of the activities that best reflect the objec-
tives of the Convention on Intangible Heritage, a list that currently in-
cludes only twenty-five projects of this nature throughout the world.

For more information, see: https://parcs.diba.cat/web/el-patrimoni-
cultural-immaterial-del-montseny/

A second important element in this area calls for the recognition of the 
role of people as transferors of knowledge, which is why emphasis is 
placed on citizen participation. The various initiatives observed incorpo-
rate a participatory dimension of various kinds: involvement of associa-
tions, entities and informal groups active in the fields of culture and na-
ture; participatory processes for the identification of cultural and natural 
heritage; spaces for discussion and working groups; and understanding of 
cultural facilities as a meeting point for the population and as open spaces 
for activities of all kinds, etc.

Citizen participation, aside from being a key factor in identifying and 
integrating the knowledge and heritage elements of the territory, refers to 
other significant aspects from the point of view of sustainable develop-
ment. For example, the fact that aspects related to the economic model of 
the territory, the cultural and landscape value and the quality of life of the 

https://parcs.diba.cat/web/el-patrimoni-cultural-immaterial-del-montseny/
https://parcs.diba.cat/web/el-patrimoni-cultural-immaterial-del-montseny/
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local population can be naturally interrelated at the small-scale level of cit-
izen debate is something that lends more significance to the contribution 
that cultural management and policies can make in this regard. The work 
of the Museum of Rural Life (see sidebar 15) as an agent that takes part in 
debates and initiatives on territorial development or, in another field, the 
current debates on the impact of large-scale wind farm and photovoltaic 
projects on the quality of the landscape and its cultural and natural di-
mension, are good examples of this interrelation, and of the contribution 
that culture can make in the search for development on a human scale.

A final significant aspect, as demonstrated by the project for the inven-
tory of intangible cultural heritage in Montseny, is that the increased ap-
preciation of local heritage through participatory processes can have posi-
tive effects in terms of local self-esteem, by recognising the value of 
idiosyncratic elements, which may have been underestimated in the past. 
This can also be a positive factor in terms of the ownership and continuity 
of processes.

The use of natural spaces as venues for cultural activities is another 
significant line of action in the relationship between heritage, territory and 
landscape, as a way of promoting access to culture and nature at the same 
time and allowing a different kind of discovery. Numerous town councils 
and organisations hold festivals or events in parks and squares, and in 
some cases include programmes of this type in their cultural action plans. 
Barcelona Provincial Council’s Network of Natural Parks also organises 
events such as “Poetry in the Parks: letters and Landscapes” or “Parks in 
Concert”, with a regular offer of music, poetry and other artistic disci-
plines in natural settings, which aim to underline the link between crea-
tion, territory and landscape.

The Natural Parks Network has also published the Guide to the design 
of healthy peri-urban itineraries (Camprubí i Trepat, A., Camprubí i 
Trepat, L. and Tolosa Giribet, G., 2018), which highlights the potential of 
peri-urban spaces and natural parks to promote healthy habits and the 
prevention of diseases related to sedentary lifestyles. Likewise, the guide 
highlights the value of heritage and cultural elements both for making 
itineraries more dynamic and attractive and for strengthening local identi-
ty and community development, as well as for contributing to the diversi-
fication of audiences when cultural content of a historical, scenic, popular 
or gastronomic nature is incorporated.

The incorporation of cultural heritage and landscape in territorial de-
velopment plans is another significant line of action in this field. According 
to a survey of local professionals in the province of Barcelona in 2016, land-
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scape and heritage were the fourth most important factor for the economic 
development of their municipality and territory, after public services for lo-
cal economic development, business dynamism and accessibility (location 
and communication infrastructures). In some counties or sub-counties, 
such as L’Alt Penedès, El Garraf and El Lluçanès, landscape and heritage 
appear in first position (Ulied et al., 2017).

This role of heritage and landscape explains the emergence of the no-
tion of landscape economics, which particularly emphasises the link be-
tween people’s perception of and relationship with the landscape and eco-
nomic practices: landscape as an element that attracts tourism, as a factor 
that provides image and identity to the products and companies of a given 
territory (a visible aspect especially in the area of food), as a revitaliser for 
the creative economy (as a filming location, for example) and as a space 
from which social and solidarity economy initiatives linked to the land-
scape as a common good (community gardens, stewardship agreements, 
etc.) emerge (Boixader and Solé, 2020).

In this regard, the interpretation of landscape and heritage that cultural 
management can bring to integrated territorial development strategies 
should be promoted, in order to ensure a good balance between economic, 
cultural, environmental and social aspects.

In a similar vein, there are various instruments for territorial man-
agement that could be useful to ensure the conservation and apprecia-
tion of cultural heritage, above all because they allow joint efforts be-
tween various public and private agents, bearing in mind that there are 
elements of natural and cultural heritage that are a common good, an ele-
ment that belongs to society as a whole and for which everyone must take 
responsibility. This is the case of land stewardship, a set of legally recog-
nised strategies and instruments designed to facilitate the conservation 
and proper use of natural resources and the cultural and landscape values 
associated with them (see sidebar 9). Although it has so far been used 
mainly for the management of natural resources (forests, rivers, ponds, 
etc.), there are also examples applied to cultural heritage. More generally, 
land stewardship can offer a flexible framework, adaptable to different 
contexts, to integrate the cultural and natural elements of the territory and 
facilitate the joint management of the environment. For this reason, it 
would be interesting to assess their use through cultural management and 
policies.
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Sidebar 9. Land stewardship and its implications for cultural 
heritage

The notion of land stewardship has been defined as “a set of strate-
gies and tools that aim to involve owners and land users in conser-
vation and good use of values and the natural, cultural and land-
scape resources”, under the premise that this conservation is not 
only the responsibility of public administrations, but that civil soci-
ety must play an important role, through stewardship organisations 
or the representation of the owners or users of forest, agricultural 
and urban land (Asensio et al., 2018, p. 14). The revision of the sixth 
book of the Catalan Civil Code that came into force in 2018 recog-
nises the land stewardship contract as an agreement of a temporary 
nature for the purpose of carrying out activities that contribute to 
the conservation of biodiversity, natural and cultural heritage and 
landscape, or to the sustainable management of natural resources 
(articles 623-634).

This formula has been increasingly implemented in recent years, 
at the initiative of local councils, landowners, property owners or oth-
er entities, taking advantage of the flexibility it offers and the capacity 
to bring together several actors around common goals. Although in 
most cases the object of stewardship is a natural space or resource 
(rivers, ponds, forests, etc.), there are several cases of stewardship ap-
plied to the protection of cultural heritage. For example, the Gavarres 
Consortium (which brings together twenty local councils, two re-
gional councils, Girona Provincial Council, the Government of Cata-
lonia and forest owners organisations) has taken advantage of this le-
gal mechanism to protect and promote several areas of ethnological 
interest (“ZIE”, one of the categories of cultural assets of national in-
terest or “BCIN”) which are privately owned (mills, ice wells, etc.), 
which are considered fundamental for explaining and conserving the 
ancient uses of the territory. Town councils such as Castellar del 
Vallès and Sant Celoni have also promoted stewardship agreements 
focused on the conservation and appreciation of cultural heritage 
(Prada, 2017).

The fact that land stewardship in Catalonia has been mainly used, 
until now, to conserve the natural environment explains why, at the 
municipal level, environmental services tend to participate, as well 
as, in some cases, health services (due to the link between the natural 
environment and health) as well as those related to tourism. Howev-
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er, there could be greater involvement of municipal cultural services 
and more inter-municipal collaboration for integrated heritage con-
servation.

For more information, see: https://xcn.cat/projecte/custodia-
municipal/

In a similar vein, several territories in Catalonia have landscape char-
ters, which Catalan Law 8/2005, of 8 June, on landscape protection, man-
agement and planning, inspired by the European Landscape Convention, 
defined as “instruments for the coordination of strategies between public 
and private agents to carry out actions for the protection, management 
and planning of the landscape with the aim of maintaining its values” (ar-
ticle 14.1). Landscape charters are voluntary, non-binding instruments, 
but are based on the understanding and consensus of the different actors 
in a territory. The Government of Catalonia, regional councils, town 
councils and other local administrations are able to draft these charters. 
The Law also establishes that landscape charters must take into account 
the catalogues of cultural, artistic and natural heritage of the municipal 
area in the cases where they exist (Article 14.5).

Some of the Catalan territories that have landscape charters today are 
L’Alt Empordà, L’Alt Penedès, El Berguedà, El Garraf, El Lluçanès, El Pri-
orat and Vall de Camprodon. The Garraf Landscape Charter, for example, 
which was drawn up with the participation of Barcelona Provincial Coun-
cil, El Garraf Regional Council, six town councils, several Catalan Govern-
ment ministries (including the Ministry of Culture) and numerous other 
bodies, stresses the importance of conserving the cultural heritage linked 
to the landscape (dry stone, transhumance, etc.) and the desire to promote 
and boost the scenic culture of the landscape as a space for filming and the 
development of the audiovisual sector (Node Film Cluster Costa Barcelo-
na, Gran Penedès Film Commission Costa Barcelona) (El Garraf Regional 
Council 2019). The Landscape Observatory of Catalonia ensures that the 
landscape charters are consistent with the existing landscape catalogues in 
their respective areas of action and provides information on these process-
es (Landscape Observatory, 2021).

At the municipal level, local landscape plans are also of particular in-
terest. It is an instrument designed to promote the value and quality of the 
landscape, which can be adopted by individual municipalities or by a 
group of municipalities that share the same landscape unit. The Cervera 
Landscape Plan, for example, provides for the rehabilitation of various 

https://xcn.cat/projecte/custodia-municipal/
https://xcn.cat/projecte/custodia-municipal/
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heritage elements in the town centre, an inventory of the ethnographic 
heritage of the rural areas of the municipality and the restoration and 
maintenance of rural historical-architectural heritage, among other as-
pects (Saladié and Bonfill, 2015).

Finally, an important element in the set of experiences observed is the 
key role of heritage institutions. Museums, ecomuseums, archives, en-
tities linked to tangible heritage or to popular and traditional culture, 
etc., play a very important role both in the conservation and transfer of 
heritage and in the management of projects and processes that connect it 
with the territory and the landscape. For example, the Ethnological Mu-
seum was fundamental in the inventory of the intangible cultural herit-
age of Montseny, thanks to its previous inventory work and its role in 
connecting local agents, and for contributing to the continuity of the 
process and the dissemination of the results. Similarly, the Vallès Orien-
tal Seed Bank project (see sidebar 10) relies on the key role of the 
Granollers Museum of Natural Sciences, a centre devoted mainly to na-
ture but which facilitates the transmission of related cultural knowledge 
and is very active in the field of environmental education and dissemina-
tion. In this sense, by addressing heritage, territory and landscape in an 
integrated way, heritage institutions often establish practices and gener-
ate knowledge in which cultural and natural elements converge. Ecomu-
seums, such as the Moianès Ecomuseum (born out of the cooperation 
between the municipalities of the area and the Regional Council) or the 
Wheat Ecomuseum (which connects several town councils, associations 
and the Osona Regional Council to provide an integrated vision of the 
landscape and the territory, based on the research, conservation, dissem-
ination and appreciation of rural heritage, especially wheat and bread), 
are good examples.

It is also worth mentioning the role of numerous local museums, such 
as the Ter Museum, a municipal museum belonging to Manlleu Town 
Council, which, among other functions, carries out environmental educa-
tion actions, has the support of the Centre for Mediterranean Rivers Stud-
ies, a research institute linked to the University of Vic, and participates in 
various networks (the Observatory of Ethnological and Intangible Herit-
age of the Government of Catalonia, the Barcelona Provincial Council 
Network of Local Museums of and the territorial system of the National 
Museum of Science and Technology).
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Sidebar 10. The Vallès Oriental Seed Bank

The Catalan Granary Network (https://graners.wordpress.com/) brings 
together various organisations committed to biodiversity and which 
highlight the importance of traditional agricultural varieties, in order to 
promote agricultural diversity and contribute to food sovereignty and 
autonomy. This work is linked to the management and conservation of 
knowledge associated with the cultivation of traditional varieties; thus, 
one of the Network’s objectives is to coordinate research, preservation 
and multiplication of traditional varieties and their associated culture.

Among the participating entities are Llavors Orientals, one of the 
organisations that has promoted the Vallès Oriental Seed Bank, with 
the aim of cataloguing, recovering and disseminating the agrobiodi-
versity of the county and increasing the presence of traditional varie-
ties in the agri-food market (El Vallès Oriental Seed Bank, 2021). 
There is also an underlying objective of recognising the legacy of the 
people who have maintained this knowledge over the centuries and 
the related heritage (Torrent and Borràs, 2021).

The project is notable for the participation of the Granollers Muse-
um of Natural Sciences, as well as the town councils of Granollers and 
Santa Eulàlia de Ronçana, El Vallès Oriental Regional Council and 
other entities, and has received European funding. The Museum offers 
a space for preserving the seeds of the bank and has a technician in 
charge of managing it. So far, seeds of more than 180 varieties have 
been collected: tomatoes, green beans, broad beans, peas, etc. In addi-
tion to conservation work, the project has a website and carries out 
educational, dissemination and participation activities. Initiatives such 
as these help to raise awareness of the importance of agrobiodiversity 
and encourage the presence of traditional varieties in shops, of which 
there were very few just a few years ago.

Apart from this activity, the Granollers Museum of Natural Scienc-
es, which is owned by the municipality, has an extensive programme of 
educational activities (with workshops such as Researching climate 
change and others on the environment and biodiversity), holds exhibi-
tions on related subjects (the most recent, “What we eat today”, deals 
with the relationship between food, culture and the natural ecosystem) 
and participates in numerous research projects on biodiversity, both in 
Granollers and the Vallès region and in the rest of Catalonia.

For more information, see: http://www.llavorsvallesoriental.cat/
inici/ and http://museugranollersciencies.org/

https://graners.wordpress.com/
http://www.llavorsvallesoriental.cat/inici/
http://www.llavorsvallesoriental.cat/inici/
http://museugranollersciencies.org/
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The description of the lines of action and the examples given in this 
section show the importance of developing integrated actions between 
heritage, territory and landscape, and the specific contribution that can be 
made through cultural management and policies at the local level. At the 
same time, the analysis also raises some critical issues, which are briefly 
outlined below:

• The commitment to landscape in rural areas can often be linked to the 
attraction of tourism, and there are certainly well-known links between 
the conservation and appreciation of cultural and natural heritage and 
the potential for developing the tourism offer. However, this dimen-
sion should be seen as a risky option, especially if the number of visi-
tors increases and if there is no proper management that preserves 
both the landscape and the way of doing things. Furthermore, it is im-
portant to ensure that, together with the conservation of the past, any 
interpretation of the territory’s heritage and cultural dimension takes 
into account contemporary relevance and also contemplates other ele-
ments (contemporary creation linked to the cultural and natural envi-
ronment, cultural facilities and offer for the population of the area, ar-
tistic education, etc.). Some of the examples presented in the following 
sections follow this line.

• Cultural heritage can be a source of knowledge about the natural eco-
system and how people have related to it in a sustainable way. Howev-
er, heritage also includes practices that can be harmful both from a hu-
man point of view (discrimination against women or different 
collectives, etc.) and in terms of nature conservation. In this sense, crit-
ical reflection is necessary at all times, and the ability to cross-pollinate 
perspectives and disciplines, accompanying cultural heritage manage-
ment with insights from various fields of knowledge and practice, can 
be useful in this context.

• As demonstrated by the work of the Vallès Oriental Seed Bank and the 
Catalan Granary Network, the platforms against wind farm and photo-
voltaic projects and the projects linked to the social and solidarity 
economy, those projects that connect heritage, territory and landscape 
can be underpinned by critical views of the predominant economic and 
territorial management models. In this regard, and in line with a sys-
temic perspective of culture, any reflections resulting cultural policies 
and management should avoid simple connections between cultural 
and economic development and should seek to generate spaces for in-
depth discussion and debate.
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3.2. Artistic explorations of the territory and climate

3.2. Artistic 
explorations  
of the territory  
and climate

Art as an element that 
enhances the value  
of the territory and  
the landscape

Collaborative artistic 
practices

Multi-stakeholder 
collaborations to 
promote artistic 
activities

Crossover of 
disciplines

As mentioned in the previous chapter, artistic and creative experiences 
can in themselves contribute to understanding the causes and impacts of 
the current climate emergency and to analysing the connections with ter-
ritory, nature, landscape and ecology. For the purposes of this section of 
the report, we looked at specific cases derived from different places, terri-
tories and realities in Catalonia, which reveal many key elements that shed 
light on the points of convergence and connection between artistic explo-
rations, the territory, sustainability and the environment, and demonstrate 
lines of action that may be of interest in other settings. The origins of the 
projects in question are very different – artists’ and researchers’ residen-
cies, festivals on art, nature and landscape, research groups on hybrid 
ecologies, among others – and are located in very different places and ter-
ritories – high mountains, the Llobregat Delta, Mediterranean forest, etc. 
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– with common underlying issues in which artistic perspectives and pro-
cesses converse with nature and the environment and help us to under-
stand the climatic, environmental, social and economic challenges we face.

Different artistic practices and methodologies – linked to the concept 
of sustainable development of the environment – can be identified; the 
protection and appreciation of cultural and natural heritage; raising 
awareness of ecological and environmental issues in order to bring about a 
paradigm shift; a reflection on the need to think about a new production 
model and use of materials, among others which together, but each with 
its own approach, highlight a series of useful areas of action for local cul-
tural management and policies. Looking in more detail at the initiatives, 
when considering the links with the environment and the climate emer-
gency and the values and useful elements that derive from these, we can 
highlight some key concepts to keep in mind.

One of these key concepts perceives art as a tool for highlighting the 
value of the landscape and of cultural and natural heritage. The organisa-
tion of artistic activities in the territory enables us to become aware of the 
natural environment that surrounds us and the different elements of cultur-
al and natural heritage, both tangible and intangible, that exist in a specific 
context. All the different contemporary artistic disciplines have a great com-
municative capacity and a cross-cutting pedagogical capacity, expressing 
themselves through images, through movements, through words, through 
various aesthetic elements, through multiple devices that activate other ways 
of seeing and thinking. Artistic processes and explorations invite us to re-
flect, stimulate often forgotten dialogues between the environment and cul-
ture, amplify and diversify the public participation and galvanise ties and 
knowledge of the territory. Initiatives such as the Art & Gavarres festival 
(see sidebar 11) combine art and nature, art and landscape, and invite artists 
who, through their works, their visions and their creative interpretations, 
highlight the value of the surrounding Mediterranean forest.

Sidebar 11. Art & Gavarres

Art & Gavarres is an international art and landscape festival that has 
been held since 2018 in the Gavarres region. The festival is based on 
the idea that art can be a tool that helps peoples reflect on and change 
their perspectives of the landscape. Its purpose is to connect art and 
nature to raise awareness of the protected natural area of Les Gavarres 
and highlight its value.



Culture, the environment and the climate emergency

64

The festival was born as an initiative of the Gavarres Consortium, 
an entity created in 1998 by the twenty municipalities of the area, the 
regional councils of El Baix Empordà and El Gironès, the Ministry of 
Territory and Sustainability of the Government of Catalonia, Girona 
Provincial Council, the Forestry Consortium of Catalonia and the As-
sociation of Forest Managers of Les Gavarres.

Art & Gavarres aims to attract tourists interested in the quality of 
the landscape and the cultural offer, and to encourage visitors to re-
flect on and to discover the natural spaces and learn to appreciate their 
immediate surroundings. The organisers invite local and international 
artists to create artistic installations in the Les Gavarres natural area. 
These must be ephemeral, created without external material contribu-
tions, but with natural and biodegradable materials present on site or 
nearby. The works can be visited until nature itself, through the pas-
sage of time, erases them.

The use of ephemeral materials and the interaction with the land-
scape and the environment that brings attention to the cultural and 
natural heritage of Les Gavarres are part of the founding philosophy of 
the festival. Interest in ecological and environmental protection issues 
is growing and the festival is starting to gain recognition among local 
agents – new municipalities are supporting the initiative, local organi-
sations such as Bòlit, Girona’s contemporary art centre, are collaborat-
ing in some of the activities, citizen participation and the overall ex-
pectations are increasing – but the organisation’s intention is to keep 
it small-scale.

The 2021 edition of the festival – set to take place between Septem-
ber and December – is entitled “Without going too far” and offers a 
reflection on the effects of the pandemic, which, on the one hand, have 
led to a rediscovery of the immediate environment, but, on the other, 
have given rise to sudden overtourism that has had unexpected im-
pacts on the territory.

For more information, see: http://www.artigavarres.cat/index.php

Art and culture are tools for territorial analysis and intervention that 
promote new spaces for relations with nature, the environment and the 
rural world. Many of the projects involving artistic practices that have 
been studied for this report talk about local development, approaches to 
local cultures and heritage and their role as tools for local cultural policies 
(on this aspect, see also Martínez Tormo, 2020). Connecting with tradi-

http://www.artigavarres.cat/index.php
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tional practices and knowledge, rediscovering values, symbols and mean-
ings specific to each territory and each natural ecosystem, can also be pro-
moted through artistic creativity and expressions. The landscape – and by 
extension the natural environment and the rural world – is understood as 
a legacy and plays a very important role in the social processes of con-
structing a territorial identity (Muñoz and Nogué, 2017).

Art, heritage and the environment are, in many of the cases analysed, 
united by a common discourse: the recovery of dry stone as traditional ar-
chitecture; the relationship that native communities in rural, high moun-
tain and forest areas have with natural resources; the reflection on tradi-
tional and sustainable production models; the issue of biodiversity, etc. 
These are all elements that also emerge in artistic discourses and provoke 
the interest of creative spaces, projects and programmes.

One of the interdisciplinary examples – where art, heritage and educa-
tion interrelate with sustainability, ecology and climate emergency – is the 
Centre for Contemporary Art and Sustainability (CACiS) El forn de la 
Calç, located in the municipality of Calders (see sidebar 12).

The interdisciplinary work that takes place at CACiS highlights the 
message and critical perspective that artistic practices bring to today’s 
climate and environmental challenges.

Art is also an important tool for raising awareness, communicating and 
giving visibility to complex issues. The current climate emergency tells us 
that we need to generate a paradigm shift, a change of systemic model and 
values, and in order to move in that direction; scientific messages alone 
are not considered sufficient. It is here that art and culture also play a key 
role: that of offering other views and other perspectives through numer-
ous creative languages and disciplines. One line of work in this sense is 
that of those collectives and initiatives that promote artistic creation based 
on the recycling of materials. Among the best known cases is the Drap-Art 
association, which organises the international festival of the same name 
and participates in numerous international initiatives; and the recycling 
and responsible art festival ReciclArt, in Sitges. More generally, it is worth 
remembering that the arts open doors to develop new ecological imagi-
naries and above all, in these times of post-COVID transition, they help us 
face up to unpredictable scenarios, given that the arts offer us the neces-
sary space to act with imagination, resilience and adaptation.

The CACiS – where sustainability and ecology are the fundamental 
philosophical frameworks – contributes to the reimagination of the eco-
nomic model, consumption processes and habits, energy self-manage-
ment issues, the vitality of the rural context, etc. combining different artis-
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tic languages, with the vision and recovery of heritage and with the 
implementation of educational programmes.

Sidebar 12. CACiS El Forn de la Calç

The Centre for Contemporary Art and Sustainability (CACiS) El Forn 
de la Calç is a private non-profit initiative founded in 2008, which re-
ceives the support of Calders Town Council and the Government of 
Catalonia. The CACiS is a space dedicated to experimentation, re-
search and dissemination of the arts that focuses on three main lines 
of action: heritage, art and education.

• Heritage: the CACiS is located in one of the most representative 
lime kiln complexes of Catalonia’s industrial heritage. In the area 
of heritage, the focus is on dry stone architecture, bioclimatic ar-
chitecture criteria, the specificity of the old lime kilns and the res-
toration of local heritage.

• Art: this line focuses on support for the production, creation and 
development of networks and exchanges.

• Education: a programme of interdisciplinary studies about con-
temporary languages of art and environmental and conservation 
issues. A space for experimentation between scientific and artistic 
research.

The philosophy of the centre is to work along each of these three 
lines – and in combination – in relation to the landscape, the environ-
ment, sustainability and ecology through a critical and conscious ap-
proach. One of its objectives is to provide a space in which both aes-
thetic elements of artistic production and a critical perspective of the 
future can coexist. Through exhibitions and creative projects, the cen-
tre wants to provoke other perspectives and stimulate critical thinking 
that is conscious of today’s ecological and environmental challenges.

According to Roser Oduber, the centre’s director: “At CACiS we 
offer a space for production and we welcome projects with a critical 
perspective, which do not to see the context simply as noucentista and 
a natural area for contemplation. Art is one of the most direct and 
genuine communication tools. It is a fundamental language of obser-
vation and analysis. The CACiS is not a centre for contemplation, but 
a centre that wishes to convey a critical message. For us it is important 
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to maintain the rural context as a living thing, not as a decorative 
backdrop for tourists. At CACiS, we do not dedicate ourselves to mak-
ing things pretty, to providing aesthetic images that can move the pub-
lic. The aim is to change consumer habits, which is what concerns us 
most, to provoke debate and reflection so that there is real change”. 
(Extract from the interview conducted as part of the study)

Through joint interactions and alliances with the different realities 
of the territory and beyond – with town councils, schools, universities, 
associations, networks, etc. – the CACiS organises, hosts and stimulates 
creative projects that revolve around the common theme of ecology.

For more information, see: http://cacis.elforndelacalc.cat

A significant element that cultural policies must take into account is 
that artistic practices can also be seen as a tool for citizen participation 
and multiple collaborations, as demonstrated by several projects included 
in this and other sections of the report. The diverse forms of artistic explo-
ration generate spaces for active reflection, provoke exchanges, conversa-
tions and debates on the values of sustainability and the risks of the cli-
mate emergency, fostering a sense of belonging.

Another important aspect worth emphasising is the various collabora-
tion dynamics that are launched in the organisation of artistic events. 
Most of the examples involve a network of agents, organisations, associa-
tions, public institutions, working groups with experts from different disci-
plines, which come together to collaborate thanks to the implementation of 
artistic projects and experiences. The case of the Art & Gavarres festival 
shows us, on the one hand, the level of collaboration that exists between the 
different town councils and entities that form part of the Gavarres Consor-
tium. Meanwhile, the artistic explorations in the territory are accompanied 
by round tables, presentations of works, guided tours of the territory, col-
laborations with schools, etc. In the case of CACiS, there are different levels 
of cooperation and complicity with local agents, town councils, networks, 
schools, universities, etc. One project worth mentioning is Microscopies, a 
cultural itinerary that the CACiS has organised in collaboration with Man-
resa City Council and other entities to discover the unique environments of 
the Manresa Anella Verda (green ring) through art. A project that wants to 
“highlight the environmental value of the natural landscapes of the Anella 
Verda, incorporating more permanent proposals, seeking a view of the 
shared landscape, where permanent works help reflection and the admira-
tion of the chosen places. (CACiS El Forn de la Calç, 2020.)

http://cacis.elforndelacalc.cat
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Networks and collaborative processes between different agents are vital 
dynamics for creative and artistic projects located in rural contexts and 
natural environments; they are projects that seek to raise awareness “from 
the margins” (ACVIC, 2011). Networks and initiatives such as El Cubo 
Verde, Red Transibérica, Campo Adentro, Xarxaprod or the global net-
work of residencies Res Artis contribute to establishing nodes, links and 
exchanges to widen the scope of action and share challenges also linked to 
the themes that concern us in this study.

Another emblematic example in terms of dialogue between art and 
ecology is Centre of Art and Nature (CAN) of Farrera project (see sidebar 
13). Located in the high mountains, the CAN of Farrera focuses on gener-
ating synergies between the resident artists and the territory.

Sidebar 13. Farrera Centre of Art and Nature 

The Farrera Centre of Art and Nature (CAN) is a working residence 
for artists and researchers.

The CAN was founded in the high mountains, in the heart of the 
Catalan Pyrenees, in the Pallars Sobirà, in the village of Farrera (25 in-
habitants and 1,360 m above sea level), in which neo-rurals set up 
homes during 1970s and 1980s, alongside the three existing houses of 
the local inhabitants. Among those who passed through was Bernard 
Loughlin, who years later would become the director of the Tyrone 
Guthrie Centre, an artists’ residence in County Monaghan in rural Ire-
land. In 1989, on a visit to Farrera, Bernard Loughlin proposed a simi-
lar project for the village. In 1994, the old school was refurbished with 
European funds from the Leader II programme to create the infra-
structures for the residence, and all that was missing was someone 
who could take responsibility for the project. Bernard Loughlin asked 
Lluís Llobet Martí and Cesca Gelabert to take over, and in 1995 they 
moved with their children to Farrera, where they had already lived for 
seven years.

For the first few years they co-managed the centre, which started 
out in the old school and the headmaster’s kitchen-dining room. 
Meanwhile, the Town Council bought and rehabilitated the old Basti-
da de Manresà barn, thanks to European Interreg funds and co-fi-
nancing from the Government of Catalonia. In 1996 the office was 
opened in Tírvia, as there was only one public telephone in Farrera, 
and the first international meeting took place, entitled “Landscape in 
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modern art”, with fifteen artists from eight countries who worked with 
the heritage values of the high mountains.

Since Lluís Llobet was an expert in geography, they immediately de-
cided to work not only with artists, but also with scientists, geographers, 
experts in tangible and intangible heritage, naturalists, etc. In its twen-
ty-five years of existence, the project has always had a local focus, cen-
tred on the landscape, the territory, the relationship with nature and col-
laboration with neighbouring communities, and an international vision, 
above all thanks to its participation in the Res Artis network, which put 
it on the international map of artistic residency programmes.

At the CAN, artistic creation has always gone hand in hand with 
knowledge and study of the territory. This is one of the elements that 
defines the project and also underlies the criteria of many of the resi-
dent artists. Local development, the recovery of heritage, the value of 
hospitality as a key theme, the relationship with the natural resources 
of the area and the reflection on ephemeral or recyclable materials, 
among other things, provide the project with a basic framework that 
focuses on the environment and ecological awareness.

The Farrera CAN received the National Culture Award 2020 – 
conferred by the National Council for Culture and the Arts (CoNCA) 
– for its creative residency project for artists and researchers and its 
commitment to the territory.

For more information, see: https://farreracan.cat

The reflection on sustainability, ecology and the environment involves 
all aspects of the Farrera CAN project: energy and bioclimatic architec-
ture; the local sourcing of food, seen as moment for meeting and interre-
lating with each other, and the reflection on and exploration of the points 
of convergence between culture, species and the natural environment. Ar-
tistic languages mix different perspectives, create tools to address bio-
sphere issues and facilitate understanding. The Farrera CAN invites artists 
to interact with the territory, to get to know its specificities and to work 
with its natural materials. In addition to the residencies there are poetry 
festivals in the park, the Aplec Saó in autumn – a meeting of artistic crea-
tion in the Alt Pirineu region that promotes debate on the relationship 
between humankind/society and nature in the rural and mountain envi-
ronment – and the Art & Ecology project, which offers a space for reflec-
tion on the effects and impacts of the climate crisis from an artistic per-
spective.

https://farreracan.cat


Culture, the environment and the climate emergency

70

The ability of artistic practices to propagate and transgress discipli-
nary boundaries is fundamental for delving deeper into complex concep-
tual territories. A European experimental research project between art and 
ecology, Frontiers in Retreat, of which the Farrera CAN was a part, pointed 
to the fact that “artists have the capacity to synthesize different modes of 
knowledge, which is crucial for the understanding of complex co-depend-
encies between ecological, social, economic, and political phenomena. This 
ability is required in order to come to terms with a hyper-complex question 
such as global climate change”. (http://www.frontiersinretreat.org/).

It is therefore important to underline how creativity and artistic ex-
pressions activate processes of interdisciplinary collaborations. An exam-
ple of this is the project of the Working Group on the hybrid ecologies of 
the Llobregat Delta (see sidebar 14).

Sidebar 14. Working Group on the Hybrid Ecologies of the 
Llobregat Delta

As the online project document explains: “The Working Group on the 
Hybrid Ecologies of the Llobregat Delta is a transdisciplinary research 
office created in 2016 by curator and art historian Christian Alonso, 
together with artist and gardener Vicky Benítez, and artist and commu-
nity art mediator Eduardo Ruiz. Since 2016, we have carried out nu-
merous activities in the territory, such as field trips and perceptive 
tours, in which we have identified generative and conflictive dynamics 
between the biosphere, the sociosphere and the technosphere. We have 
also held discussions with farmers, biologists, activists, engineers and 
artists. This material tells a polyphonic story about profound trans-spe-
cies connections, about the fragility of wetland ecosystems, about dis-
turbances in hydrological, geological and atmospheric systems, and 
about the need to rethink coexistence with non-humans in the global 
city. The Working Group aims to provide a space for analysing the liv-
ing conditions of the more-than-human communities of the Llobregat 
Delta, the exchange of ideas on new forms of ethical-aesthetic activism, 
collaboration with different agents, as well as scientific dissemination”.

The group’s research on hybrid ecologies will be part of the exhibi-
tion “Multispecies Imaginaries. The art of living in a contingent, un-
certain world” to be presented at La Capella in Barcelona in 2022. One 
of the most important elements worth highlighting is the interdiscipli-
nary principle of the project: this is evidenced by collaborations and 

http://www.frontiersinretreat.org/
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partnerships with organisations and experts from a wide range of dis-
ciplines; by the research themes identified, such as mobility policies 
(human, animal, data, etc.), the hydrological system, invasive species 
and the debate on pesticides, among others, and by it possible applica-
tions beyond the exhibition project.

According to those responsible for the project, art and artistic ap-
proaches and processes are used here as tools for social transforma-
tion, to change people’s outlooks and perceptions. The complex eco-
system of the Llobregat delta is analysed from a socio-cultural 
perspective and through tentacular research. This is where the artistic 
approach and methodology can contribute a great deal and help forge 
more sustainable relations with the outside world. For more informa-
tion, see: http://caosmosis.net/Grup-de-treball-de-les-ecologies-
hibrides-del-Delta-de-Llobregat

The different projects and examples in this section share common ele-
ments and concerns, which are critically analysed and developed through 
a myriad of creative approaches. Artistic approaches and explorations of 
climate, territory, ecology and the environment can add value to the com-
plex reflections of our time, and help to generate a paradigm shift. We 
have before us an ecosystem in which artists, residency projects, cultural 
centres, hybrid experimental research working groups, curators, cultural 
managers, festivals, etc., represent a fundamental voice to act, with local 
vision and knowledge, in the face of the ecological and environmental 
challenges of the present and the future. The entire creative sector and ar-
tistic expressions – in their interactions with the entire socio-economic 
and territorial framework – have an impact and a transformative capacity 
on communities and the territorial and socio-economic context itself 
(Abeledo Sanchis, 2020).

Certain critical elements emerge based on the analysis of the various 
examples.

• Reflection on the use of materials. Some events opt for local, ephemeral 
and biodegradable materials that minimise the impact on the environ-
ment. While in principle everyone agrees, there are those who wonder 
whether the creative freedom of artists would be limited by these re-
quirements. Another school of thought related to materials questions 
the role of recycling. According to those experts most closely linked to 
environmental issues, recycled plastic is still plastic. It would therefore 

http://caosmosis.net/Grup-de-treball-de-les-ecologies-hibrides-del-Delta-de-Llobregat
http://caosmosis.net/Grup-de-treball-de-les-ecologies-hibrides-del-Delta-de-Llobregat
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be much more desirable to remove the use of plastic in works of art al-
together, even if it is recycled.4

• Another interesting aspect that may be critical is related to the dimension 
of cultural events and audience participation. According to the profession-
als interviewed, the concept of size is important. There should be no mass 
attendance for the activities they organise. If an event is held in a park, in a 
small village, in a forest, the number of participants must be sustainable 
and respectful of the environment. Therefore, for ecologically and envi-
ronmentally aware artistic practices and events, on the one hand, it is im-
portant to convey critical messages to a broad and diverse audience, but on 
the other hand, it is preferable not to encourage mass participation.

To end this section, we must mention the role of museums and exhibi-
tion centres when promoting artistic practices that focus on sustainability 
and respect for the environment. Furthermore, many of the experiences 
analysed have a direct and very close link with the educational sphere and 
with the practices of citizen participation. These topics will be explained in 
more detail in the next section.

3.3. Environmental education, culture and citizen 
participation

In 1975 a walk was organised in the Santiga forest in Barberà del Vallès, 
the first environmental education route in Catalonia. That walk was car-
ried out under a different gaze: nature and the forest were no longer just a 
place to relax away from frenetic city life, but were finally seen as a place of 
learning to understand the deep connections between nature, culture and 
human development. In this regard, we need to be aware that environ-
mental education has an important cultural dimension, because of the 
specific perspective it brings to the relationship between people and the 
environment and how to transform it, and because of the knowledge it can 
offer about various aspects of the natural ecosystem.

The notion of environmental education began to take shape during the 
1970s and the concept expanded internationally. As Jaume Terradas i Ser-
ra explains: 

4. However, it must also be said that there are arguments in favour of using plastic because of 
the benefits it offers, such as durability and quality. Nevertheless, when using plastics, it is im-
portant to be very conscious of their use and to ensure they do not quickly turn into waste.
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“In 1970, at the International Working Meeting on Environmental Educa-
tion in the School Curriculum at the Monte Institute in Carson City, Ne-
vada, IUCN/UNESCO defined environmental education in these words: 
“Environmental education is the process of recognising values and clarify-
ing concepts in order to develop skills and attitudes necessary to under-
stand and appreciate the interrelationship among man, his culture and his 
biophysical surroundings. Environmental education also entails a practice 
in decision-making and self-formulating a code of behaviour about issues 
concerning environmental quality” This definition had considerable influ-
ence. In fact, I think it is very accurate and still very valid today, since it 
includes both participatory and ethical aspects”. (2017, p. 24.)5

3.3. Environmental 
education,
culture and citizen 
participation

Innovative methodologies 
thanks to the 
collaboration between 
education and culture

Educational role  
of cultural facilities

Social and citizen 
participation in cultural 
and environmental 
projects

Citizen ownership  
of creativity and 
technology projects

5.  IUCN is the International Union for Conservation of Nature, an international NGO linked to 
UNESCO.
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In view of the numerous challenges posed by the climate emergency, 
environmental education is seen as a fundamental tool and as a necessity 
that is not only aimed at the educational sector, but at society as a whole. 
The creative power of the different practices linked to the fields of culture 
and the arts, their ability to speak diverse languages and the implementa-
tion of original resources, ideas and pedagogical formats mean that the 
link between environmental education and culture has great transforma-
tive potential to generate a paradigm shift.

In most of the examples analysed in this study, and in conversations 
with different experts working in culture, the arts and the environment, 
one of the most recurrent elements was precisely the subject of education. 
Exhibition projects, reading activities, vocational training workshops, ac-
tive participation processes with multiple territorial stakeholders, links 
with schools, universities, researchers or research groups, reveal a very ac-
tive landscape that demonstrates how culture and the arts are constantly 
seeking innovative and stimulating models to promote knowledge and 
citizen participation

It is therefore important to recognise through cultural policies and 
management that the ecosystem of cultural spaces and the professionals 
who work in them is particularly predisposed to incorporate new pro-
jects and new interdisciplinary activities, in which the approach to sus-
tainability and reflections on the challenges of the climate emergency 
acquire new perspectives and new audiences thanks to methodologies 
focused on education and participation. There is also potential to devel-
op innovative partnerships with various entities and initiatives working 
in the field of environmental education, such as the so-called green 
schools or the many environmental associations and entities that exist, 
which often carry out education, dissemination and awareness-raising 
activities.

One of the most relevant examples in this regard, because of the way it 
links culture and education to promote sustainability, is the Museum of 
Rural Life in L’Espluga de Francolí (Conca de Barberà, Tarragona) (see 
sidebar 15).

Sidebar 15. The Museum of Rural Life and its actions in the 
field of education

The initial perspective of the Museum of Rural Life – opened in 1988 
by the Carulla Foundation – focused on a historical discourse about 
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the rural world around the Mediterranean, and later expanded the re-
flection on contemporary rural issues and problems and on its con-
flicts and its future in a global world. Since 2018, under new manage-
ment, the museum undertook a new approach with a commitment to 
contemporary social challenges, focused on educating in sustainability 
through culture and the arts, through cross-disciplinary languages 
that offer new perspectives on heritage.

The current orientation of the Museum is fully in line with the de-
bates on the SDGs and the 2030 Agenda and thus the opportunity has 
been seen to explore how a territory facing demographic, social and 
environmental challenges can find in a museum an element of educa-
tion, socialisation and economy. The Museum goes beyond its own 
museographic narrative and acts as a cultural centre, a laboratory for 
research and experimentation, an actor in local development, a pro-
moter of participatory processes and an educational agent, connecting 
heritage, the arts and global environmental and sustainability issues 
with the specific territory in which it is located.

One of the principles underpinning the Museum’s actions is to al-
ways collaborate with local entities. The exhibition projects offer spac-
es for dialogue with the social context, the public administration, the 
education sector and specific groups, such as reading clubs, elderly 
women, researchers and migrant communities. All the activities offer 
a cross-cutting approach, which always includes the perspective of 
sustainability. In this convergence of different points of view, between 
art, science, technology, food, etc., the knowledge obtained is extraor-
dinary, and the role of the Museum is to make these languages accessi-
ble in order to facilitate learning processes.

Some problems found in the rural world are common at a global 
level, and in this sense the Museum of Rural Life also focuses on the 
international context to broaden the reflection on the discourse of 
sustainability and the impacts of the climate emergency. The inter-
national focal point is the Festival of Education for Sustainability 
(FES) – an annual interdisciplinary event held in autumn – which 
focuses on sustainability as a shared cultural, educational and social 
challenge.

For more information, see: https://museuvidarural.cat

Museums have an increasingly important role to play in sustainability 
education. On the one hand, as stated in the report on culture and local 

https://museuvidarural.cat
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development by the Organisation for Economic Co-operation and Devel-
opment (OECD) and the International Council of Museums (ICOM), giv-
en the link they develop with local communities, “can enhance sustaina-
bility and climate change education by working with and empowering 
communities to bring about change to ensure a habitable planet, social 
justice and equitable economic exchanges for the long term”. (2019, p. 10.) 
The same can be said for other cultural institutions and entities – and also 
for schools and institutes, which already play a fundamental role in this 
field – that promote local engagement with citizens and environmental 
education.

Meanwhile, the active role of museums and exhibition centres is also 
key to promote artistic and cultural management practices that focus on 
sustainability and respect for the environment. That is to say, the very 
practice of cultural facilities, insofar as it integrates an environmental 
approach and carries it out, can have educational functions: exhibition 
discourses, transport and mobility policies, construction and communica-
tion materials, energy efficiency or reflections on the values of sustainabil-
ity, among others, have a direct impact on the educational function of a 
museum (De la Torre and Guzmán, 2020). In Catalonia, institutions such 
as the Centre for Contemporary Culture of Barcelona (CCCB) have pro-
moted several exhibitions over the years on environmental sustainability 
and the climate emergency (“After the end of the world, 2017-2018”; “Sci-
ence Friction: life among companion species”, 2021), accompanied by cy-
cles of educational and outreach activities.

The numerous ways in which museums interact with the public – with 
users, with communities, with local associations, with arts and culture 
professionals – make them spaces for continuous learning, agoras and 
public spaces, where dialogue and exchanges with multiple perspectives 
are generated. Museums, in the framework of a contemporary society, no 
longer send unidirectional messages to a passive public, but have the re-
sponsibility to foster improbable dialogues, to unite art, science, culture 
and local knowledge, inviting their audiences to be active participants in 
sustainable value systems (González Gabarda, 2020).

In the case of the Museum of Rural Life, one aspect worth highlighting 
is the role it plays in connecting different languages and disciplines. 
The museum is a public space and a forum for debate. It used to be seen as 
a tourism product; but it has now become a place similar to a university. 
Exhibition projects such as “The Dust Bowl. Quan la natura es rebel·la” 
(The Dust Bowl. When Nature rebels), “Plastic”, “Playing with fire” or ac-
tivities such as “In praise of slowness”, raise complex and diverse themes 
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related to the challenges posed by the climate emergency and our unsus-
tainable modern lifestyle. Part of the pedagogical process suggested by the 
Museum of Rural Life compels us to ask ourselves: Is this sustainable? 
Does this allow us to live?

Another example in which the educational aspect and participatory 
processes play a major role is the Mòdul project of the Contorno Urbano 
Foundation in the Florida neighbourhood of L’Hospitalet de Llobregat 
(see sidebar 16).

Sidebar 16. MODUL by the Contorno Urbano Foundation

The Contorno Urbano Foundation was born in 2017 as a result of the 
joint project “Contorno Urbano” created by the Cultural Association 
L’Hurbart and Kaligrafics, two cultural entities linked to art in the 
public space, education and urban creativity. It is made up of a team of 
professionals from the fields of education, visual arts and architecture. 
Among the different projects being developed in the areas of urban 
regeneration, art and public space, education and social participation, 
is the Mòdul ecological cultural centre, located in the Florida neigh-
bourhood in L’Hospitalet de Llobregat.

As described on its website: “The MODUL cultural & ecological 
centre was built in 2020 to make the Park a more resilient space that 
responds to the challenges and needs of the territory. This space cre-
ates new opportunities in the territory, gives us a physical space to 
promote innovative community processes and create new work net-
works for community well-being and access to culture, education or 
leisure. MODUL works as a multidisciplinary facility and began to 
host educational, leisure and cultural activities in November 2020. It 
has a multipurpose room, a workshop, a patio and a warehouse and 
works only by solar energy. The façade is made only with reused wood 
from other buildings and benches that had been removed from public 
space”. (Contorno Urbano Foundation, n.d.)

The project was designed through participatory processes, in which 
a committee made up of organisations and neighbours set about revi-
talising this abandoned space, which had become an area of conflict 
and drug use. Employing a participatory methodology, the space was 
co-designed and once built, further partnerships were generated with 
neighbourhood entities, the public administration, educational cen-
tres and associations. Today, Mòdul is a cross-cutting venue for artis-
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tic, social and educational activities with an ecological and sustainable 
focus.

In this way, Mòdul aims to be a catalyst with a multiplier effect 
within the social, educational, cultural and environmental spheres. 
This cross-cutting nature, which is very enriching on the one hand, 
also becomes, according to those responsible, a problem when it comes 
to attracting funding – especially subsidies – since the project does not 
fit into any specific category in the eyes of the public administration. 
Nevertheless, the centre now has garnered significant local recogni-
tion and, in keeping with its ecological and participatory approach, it 
is also planning international projects with resident artists and cultur-
al entities working along the same lines.

For more information, see: https://www.contornourbano.com/
modul/

The origins of the Mòdul project revolve around the concepts of social 
participation, care of common spaces and environmental education to 
engage citizens and so that we are all, together, engage and responsible 
stakeholders. Many of the activities carried out in this space in L’Hospital-
et are carried out in collaboration with different organisations in the area. 
On Fridays a participatory construction activity is held called Brico Barri, 
in which young people and adults from the area take part along with stu-
dents from the Barcelona School of Architecture, with whom an agree-
ment has been established to grant elective credits to those participating in 
the activity.

Both in the classrooms built with recycled shipping containers and in 
the outdoor space recovered after extensive cleaning and co-design of 
common spaces, the Mòdul project hosts study groups, adults with neu-
ropsychiatric disorders, groups of young people who have lost their jobs, 
artists working with themes of social transformation and community arts, 
school groups, etc., with the permanent aim of creating networks and im-
proving together and through participatory methodologies the park, the 
common areas and the social fabric of the surroundings. The construction 
and revitalisation of spaces for meeting and for reflecting on culture, sus-
tainability, the environment and care for the common good requires sup-
port to promote awareness-raising processes and make citizens more re-
sponsible.

Another initiative worth describing in this section is the BiblioMobili-
tat project, carried out in Granollers (see sidebar 17), which is part of the 

https://www.contornourbano.com/modul/
https://www.contornourbano.com/modul/
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BiblioLab programme of the Municipal Library Network. BiblioLab devel-
ops and supports actions with the aim of promoting access to knowledge 
through experimentation and the implementation of innovative and crea-
tive methodologies in a collaborative context that is open to the local com-
munity. One of the interesting aspects of BiblioLab is the creation of envi-
ronments where science, technology and culture meet, with an important 
participatory aspect. This ties in with the potential of citizen science initi-
atives to foster participatory and interdisciplinary learning.

Sidebar 17. BiblioMobilitat: libraries, sustainable mobility 
and citizen participation in Granollers

The BiblioMobilitat project is an initiative by the Libraries of Grano-
llers and the association for the promotion of bicycle mobility Grano-
llers Pedala, with the support of the City Council of Granollers and 
Barcelona Provincial Council. BiblioMobilitat, which is part of the 
BiblioLab programme of the Municipal Library Network, offers a re-
flection on the city and the urban environment, based on the analysis 
of the trips citizens make to go to municipal libraries. The project was 
implemented in 2021 in three phases:

• In the first, a survey was carried out among library users to find out 
about their mobility habits. The resulting report shows the neigh-
bourhoods where most of the users come from and their mobility 
patterns: most of the trips to visit libraries are made on foot for 
reasons of health, speed and convenience (Folch, 2021). It has been 
a useful tool for generating debate and proposing improvements, 
both in sustainable mobility and in the capacity of libraries to reach 
out to the local community, which is conditioned by issues such as 
citizen mobility.

• The second phase of the project involved a training workshop on 
the virtual design of the city’s streets to make them more pleasant 
and easier to walk along, using the open source urban design soft-
ware Streetmix.

• Finally, the last phase of the project, not yet started, foresees a fam-
ily workshop open to the public, focusing on air quality, with the 
aim of building a particle meter. Subsequently, a strategy will be 
designed to define points in the city where air quality can be as-
sessed using these meters.
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BiblioMobilitat is the result of collaboration by multiple agents, 
and the participation various municipal services (environment, mo-
bility, etc.) to approve its guiding principles and to subsequently 
transpose certain elements extracted from the survey or from other 
reflections on the process into municipal policies. Likewise, taking 
inspiration from some of the libraries’ previous activities in the field 
of citizen science, a steering committee has been set up with diverse 
representation as a space for reflection based on the activities car-
ried out, the contributions received and their relevance for citizens. 
The methodology used has also made it possible to garner interest 
among other citizens’ organisations, such as neighbourhood associ-
ations.

For more information, see: https://www.bibliomobilitat.cat

Another significant experience developed within the framework of 
BiblioLab is the project on air quality, carried out through collaboration 
between the Institute of Environmental Science and Technology (ICTA) 
of the Autonomous University of Barcelona (UAB) and three municipal 
libraries in Sabadell, Cerdanyola and Sant Cugat. The project, which also 
falls within the framework of the Climate Emergency Declaration made by 
El Vallès Occidental Council of Mayors in 2019, aims to promote partici-
patory research communities in libraries by training their staff, creating 
workshops to form user groups and participatory research activities (Bib-
lioteques Sant Cugat, 2021).

These initiatives also serve to reinforce the role of libraries and other 
community facilities as spaces for citizen participation and interdiscipli-
nary learning, where aspects related to science and culture, and the impli-
cations of climate emergencies on everyday life, which in other contexts 
would be dealt with in a segmented and distant manner, can be addressed 
in an integrated way. This is also evidenced in the collaboration between 
citizen organisations (Granollers Pedala), cultural facilities (libraries) and 
other public services (several municipal services in the case of BiblioMo-
bilitat, as well as Barcelona Provincial Council, and the UAB in the case of 
the air quality project).

These reflections also raise questions that go beyond citizen science, 
but which are key from the point of view of local sustainable development. 
In the same way as in the Mòdul project by the Contorno Urbano Founda-
tion, where recycling, education and creation practices were used to raise 
issues related to social inclusion and citizen participation, BiblioMobilitat 

https://www.bibliomobilitat.cat
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generates a cross-cutting discussion among public services on the interre-
lation between sustainable mobility, the design of the urban environment 
and the proximity of cultural facilities; in other words, the focus is not 
only on generating more sustainable practices from an environmental per-
spective, but also on issues of equal access to culture and improving cul-
tural management and policies. This cross-cutting approach can also lead 
to more citizen actors feeling compelled by the discussion and wanting to 
participate in it.

In another vein, centred around digital fabrication and the parameters 
of the circular economy, we find the Ateneu de Fabricació de La Fàbrica 
del Sol project in Barcelona (see sidebar 18), a good example of initiatives 
that aim to promote learning through the citizen appropriation of tools 
for creativity, innovation and technology, with a significant focus on 
sustainability.

Sidebar 18. Ateneu de Fabricació de La Fàbrica del Sol

The Fàbrica del Sol is an environmental education facility promoted 
by Barcelona City Council’s Department of Ecology, Urban Planning 
and Mobility. It houses different entities and spaces that work on envi-
ronmental education, ecology and sustainability, including the Ateneu 
de Fabricació, which is part of the Barcelona Network of Environmen-
tal Facilities (XEAB). The Ateneu is a public space promoted by the 
City Council and is open to everyone. It is dedicated to sustainability 
and is part of the city’s circular economy and zero waste strategies, of-
fering a space where people can experiment with the world of digital 
fabrication.

The Ateneu supports citizens free of charge, and provides them 
with digital fabrication resources, technicians, laboratories and ma-
chinery in the name of creativity and innovation, with the aim of 
breaking the digital divide. It differs from other municipal manufac-
turing athenaeums in that it specialises in sustainability, guiding all 
the projects in this direction and promoting any innovative idea that 
can improve or enrich the environment and social reality.

As a manufacturing athenaeum it works along three main lines:

• Innovation Programme: people and companies use the machines 
to develop their own projects in exchange for a fee. The users bring 
their own materials.
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• Families Programme: workshops on various topics related to envi-
ronmental education, sometimes organised for specific occasions, 
such as International Noise Awareness Day, Science Day, Water 
Day, etc. Users do not bring materials and use the resources and 
machinery available at the Ateneu.

• Pedagogical Programme: workshops for schools, teachers and pu-
pils, similar in operation to the Families programme.

In the educational field, the centre organises workshops on reuse, 
recycling, repair and circular economy. These activities deal with 
waste, explain the useful life of materials and the obsolescence of parts, 
as well as energy self-sufficiency and the energy expenditure generated 
when manufacturing any material. They also promote eco-design and 
collaborative work.

For more information, see: https://ajuntament.barcelona.cat/
ateneusdefabricacio/ca/ateneu-de-fabricacio-la-fabrica-del-sol/

All the projects identified – with different perspectives and with very 
different methodologies – are geared towards promoting a paradigm shift 
towards an ecologically sustainable and responsible society. Therefore 
they aim to ensure that municipal programmes, museums, libraries, local 
cultural projects, specialised training centres, public administrations, ter-
ritorial entities and all citizens feel compelled to achieve this oft-men-
tioned paradigm shift, and to move, through participatory practices and 
processes, towards a more sustainable model of a society that is aware of 
the need for a just ecological transition.

In this process, environmental education has a key role to play due to 
its functions: raising awareness, communicating, empowering, highlight-
ing the challenges and generating interest in participating in actions to 
tackle the climate emergency.

Therefore, environmental education can be understood as a movement 
of awareness and transformation that goes further the traditional educa-
tion sector: it is a set of cross-cutting skills that should be taught in dia-
logue with all productive and training sectors of society, in order to devel-
op and spread their transformative potential. That is why it is important to 
step outside closed circles of specialists and talk about environmental, eco-
logical and climate issues from the perspective of culture.

And, in this regard, environmental education should be considered to 
be one of the areas of influence of cultural policies, preferably in collabora-

https://ajuntament.barcelona.cat/ateneusdefabricacio/ca/ateneu-de-fabricacio-la-fabrica-del-sol/
https://ajuntament.barcelona.cat/ateneusdefabricacio/ca/ateneu-de-fabricacio-la-fabrica-del-sol/


83

Culture, the environment and the climate emergency

tion with other public services linked to the challenges of local sustainabil-
ity. Environmental education offers us visions of the future and at the 
same time provides us with tools with which to question our day-to-day 
lives. It also makes us aware of how the challenges of the climate emergen-
cy, which may seem distant, can have an immediate impact on our per-
sonal environment, on the health of the territory and on the health of peo-
ple in it.

A growing number of agents and initiatives are moving in the direction 
of sustainability and reflecting on the environment, with the inclusion of 
educational or participatory elements: from the More Sustainable Schools 
project to the work of university research groups, such as Freshwater Ecol-
ogy, Hydrology and Management (FEHM-Lab), to the Network of Cities 
and Towns for Sustainability or the programmes mentioned in this sec-
tion, which originate and are developed from within the culture industry.

Participatory processes and environmental education bring obvious 
benefits to the cross-cutting discourse of climate emergency awareness, 
but there are also some critical elements that are worth mentioning:

• The culture industry needs to endeavour further to cooperate with oth-
er scientific fields and cultural professionals need to become more fa-
miliar with environmental and scientific terminology.

• Environmental educators and environmental experts sometimes speak 
in closed circles, which is why it is important to create alliances that 
take environmental education to other territories and raise awareness 
among new audiences.

• Some funding models do not recognise interdisciplinary practices and 
projects that work more along participatory lines, at the intersections 
between culture, education, society and the environment, sometimes 
have greater difficulty in being recognised.

3.4. Adoption of environmental sustainability criteria 
in public facilities, activities and services

Greening is a process in which an institution or entity incorporates envi-
ronmental impact assessment criteria into its practices in order to reduce 
said impact: this might include, for example, reduction in the use of raw 
materials, energy efficiency and savings, promotion of recycling and the 
adoption of circular economy principles and waste minimisation. Green-
ing processes aim to transform practices, but also to mobilise people, raise 
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awareness among them and change their behaviour. In this sense, there 
are some points of convergence with activities in the field of environmen-
tal education.

Of all the various fields of action analysed in this chapter, greening is 
probably the one that shares the most similarities with work that could be 
carried out in other sectors of public action (education, sports, health, 
etc.), given that the principles of greening are common to all and aim, in 
all cases, to reduce the impacts of the activity itself, regardless of its na-
ture. Thanks to this characteristic, there are many guidelines and ap-
proaches available to promote greening, as shown in the various exam-
ples below.

Despite the parallels with greening in other fields, there are also aspects 
that are specific to the nature of cultural processes and activities, which 
can be seen when analysing the implications of greening in four main 
fields:

• Facilities: libraries, cultural centres, museums, theatres, etc.
• Activities and events: concerts, festivals, local festivities, fairs, confer-

ences, etc.
• Public procurement linked to cultural activities.
• Guidelines, practices and other processes specific to public services in 

the field of culture.

Before examining the specific actions that can be deployed in this field, 
it is worth analysing the current situation. The data shows that organisa-
tions in the cultural sector in Catalonia have undertaken an increasing 
number of actions related to greening in recent years, but that much more 
can still be done. Specifically, the study Environmental leadership in the 
Catalan cultural and creative sector, commissioned by the National Coun-
cil for Culture and the Arts (CoNCA) and the Catalan Institute for Cultur-
al Companies (ICEC) to Julie’s Bicycle (Pando Martínez, 2020), publishes 
the results of a survey carried out between 2019 and 2020 sent to 376 cul-
tural organisations and professionals in Catalonia. 67% of the responses 
came from private organisations, 19.5% were public and the remaining 
13.5% were non-governmental.
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3.4. Adoption  
of environmental 
sustainability  
criteria

More environmentally 
sustainable cultural 
facilities

More environmentally 
sustainable cultural  
activities

More environmental 
responsibility in the Public 
Administration’s contracts 
with its suppliers

More environmental  
responsibility in the day-to-day 
work of public administrations  
in the field of culture.

Training programmes and  
other support mechanisms to 
accompany these environmental 
responsibility processes

Of the broad range of data presented in the survey, 67% of the organi-
sations surveyed believed that environmental sustainability was relevant 
to the objectives of the organisation they represented, but only 36% had an 
environmental action plan, and only 14% had an updated one. 25% of the 
survey respondents stated that lack of subject matter expertise was the 
main reason for lack of action in their organisations.

The main actions that the organisations surveyed always carried out 
were:

• Reduction, reuse and recycling of materials (64%).
• Measures for the disposal of single-use plastics (47%).
• Responsible management of water consumption (42%).
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• Promotion of fair and sustainable trade (39%).
• Responsible management of energy consumption (36%).

10% of the respondents indicated that they had encountered problems 
in implementing environmental measures; the reasons for this included 
lack of communication with staff, lack of engagement from the work 
teams, lack of clarity in legislation (or changes that had taken place), lack 
of implementation by the public, lack of institutional and public agency 
support, prevalence of aesthetic over environmental value, and lack of 
commitment from suppliers.

Overall, the results of the study show a good level of awareness, a grow-
ing volume of activity in relation to environmental aspects, with some 
quite successful specific experiences, but also much room for improve-
ment in the coming years. In this regard, it is worth remembering that, 
from the perspective of cultural policies, the promotion of greening influ-
ences both the actions of the Public Administration itself and incentivises 
the rest of the agents in the cultural sector to adopt measures in this direc-
tion.

One setting in which greening can be applied are cultural facilities 
and, by extension, the set of spaces where professionals in the cultural 
sector usually work. Greening in this area would involve, for example, wa-
ter and energy savings, the proper use of computer equipment and other 
consumer devices (turning off the equipment at the end of the day or 
when not in use for long periods of time, double-sided printing, buying 
appliances with energy label A or higher...), saving and reusing paper, 
making good use of materials, waste prevention and management, incor-
porating environmental criteria in purchasing (buying products with a 
recognised eco-label, local products, products that have little packaging or 
that are recyclable or reusable). and mobility (walking, public transport, 
cycling, prioritising the use of vehicles with all seats occupied, the use of 
videoconferencing, etc.).

To achieve these changes through practices and resources, and as with 
other greening processes, any practical guidelines and greening protocols 
that can be established should be accompanied by training and resources 
to raise awareness and change the mindset of the staff who need to imple-
ment them. In this regard, as shown in table 1, there are several resources 
that offer useful guidelines for the greening of cultural facilities.
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Table 1. List of practical guides on the environmental dimension of cultural 
facilities

Resource Description

Manual de bones pràctiques 

ambientals: Equipaments 

culturals (Manural of Good 

Environmental Practices) 

(Ministry of Culture, 2015)

This short publication, derived from the Cultural Facilities 

Plan of Catalonia (PECCat), provides guidelines for these 

facilities in the areas of energy, use of materials, waste 

management, water, noise and light pollution, and identifies 

their role in raising environmental awareness among 

citizens.

Des dels equipaments 

culturals fem pinya contra el 

canvi climàtic: Guia pràctica 

per formar part del canvi (As 

cultural facilities, let’s unite 

against climate change: 

Practical guide to be part of 

the change) (Lavola, SA, and 

Barcelona City Council, 2019)

This interactive guide, in an attractive format, aims to help 

cultural facilities, and especially those with a local sphere of 

influence (such as civic centres), to understand climate 

change and its implications, and to take an active role in 

reversing this situation. It introduces concepts, highlights 

the potential of local community facilities and describes 

measures that can be taken depending on the role of each 

person (programming team, workshop leader, participant in 

activities) or organisation. A number of protocols related to 

greening are provided for organisations.

Source: self-generated.

Existing experiences include La Central del Circ, one of Barcelona’s cre-
ative factories, which in 2013 received external support to improve its ener-
gy consumption practices. During a first phase, thanks to the advice re-
ceived, the contracted power was adjusted to the actual demand and to the 
time slots in which the facilities were being used, electricity consumption 
was reduced (thanks to the switching off of lights and electrical equipment 
when not in use) and clean energies were contracted. The second phase, 
with investment financed by Barcelona City Council, involved updating the 
air-conditioning control system and part of the facilities. Thanks to these 
actions, La Central del Circ has saved 18,000 euros in energy consumption 
and obtained the Emblem of Guarantee of Environmental Quality from the 
Government of Catalonia (Pando Martínez, 2020). La Central del Circ is 
one of the cultural facilities and initiatives supported by the Catalan Insti-
tute for Cultural Companies (ICEC); specifically the latter has provided 
cultural consultancy services (see sidebar 20), in this case an energy audit, 
in order to improve the air-conditioning system.

Meanwhile, the National Art Museum of Catalonia (MNAC) has im-
plemented an environmental management system that affects the whole 
institution, following the ISO 14001 standard and the European EMAS 
regulation on environmental management and auditing. Within this 
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framework the measures taken cover aspects such as the planning, coordi-
nation and execution of the exhibitions, the conservation and restoration 
of works, facilities management, room and space rental, and the manage-
ment of the restoration activity, among others. Each year the environmen-
tal impacts of the activities are assessed and those that may require im-
provement are identified. In addition, reports are published to monitor 
developments over the years, including the identified improvements: re-
duction of electricity and paper consumption, increase in energy efficien-
cy, etc. (National Art Museum of Catalonia, 2020).

A second area worth highlighting is the greening of cultural activities, 
in particular events of all kinds: shows, concerts, festivals, local festivities, 
exhibitions, conferences, and so on. This is one of the areas in which town 
and city councils have taken the most action, for example by promoting 
the use of recyclable cups and other items during local festivities and other 
activities. Indeed, introducing greening measures in festivities of this type 
has the advantage, in addition to reducing waste and cleaning costs, of be-
ing able to promote new habits in a context in which many people partici-
pate and which, due to its exceptional nature, can encourage the adoption 
of new habits, which in any case should then be carried on in everyday life.

As in all other greening processes, transforming practices in cultural 
activities involves adopting a holistic approach, from the planning and de-
sign phase to the evaluation phase, taking into account the use of materi-
als, the management processes of the activity and the contracting of ser-
vices and products (and the relationship with suppliers), mobility, 
communication, waste generation and collection, energy efficiency, water 
management, noise pollution, etc. The table below provides some practi-
cal guidelines related to various types of cultural activities: events, exhibi-
tions and publications.

Table 2. List of practical guides on the environmental dimension of cultural 
events and activities

Resource Description

Instrucció tècnica per a 

l’aplicació de criteris de 

sostenibilitat en esdeveniments 

(Technical instruction for the 

application of sustainability 

criteria in events) (Barcelona 

City Council, 2015)

This is one of the twelve procurement instructions adopted 

by Barcelona City Council in the framework of the Mayor’s 

Decree on sustainable public procurement, which follows 

the lines and priorities set by the European Commission in 

this area. The instruction applies to public sector contracts 

entered into by Barcelona City Council and its subsidiaries, 

providing guidelines and procedures relating to various 

aspects of the organisation and execution of an event.
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Resource Description

Instrucció tècnica per a 

l’aplicació de criteris de 

sostenibilitat en les 

exposicions (Technical 

instruction for the application 

of sustainability criteria in 

exhibitions) (Barcelona City 

Council, 2017)

Similar in nature to the one above, and drawn up by the 

Barcelona Institute of Culture (ICUB), it offers guidelines for 

contracting services related to exhibitions, which 

implications for their design, materials, production, 

assembly and dismantling, etc. It also provides a checklist 

for drawing up environmental monitoring reports.

Guia de publicacions 

ambientalment correctes: 

model GPP Toolkit (Guide to 

environmentally sound 

publications: GPP Toolkit 

model) (Ministry of Territory 

and Sustainability, 2018)

This document provides support for incorporating 

environmental aspects into publications procurement 

processes and minimises their environmental impact. 

Designed mainly for public bodies in Catalonia, it deals 

with both graphical and digital publications. It is part of a 

series of documents for the greening of processes of 

various kinds published a decade ago, which are for the 

most part similar to more recent publications on the same 

subjects, such as those mentioned in the other sections 

of this table and the one presented in the section on 

facilities.

The fact that public procurement of works, goods and services repre-
sents a very significant part of the gross domestic product (GDP) (13.3% 
of the aggregate GDP of the European Union in 2017, according to the 
European Commission DG GROW (2019)) explains why the promotion 
of green public procurement is a very important process, both because of 
the direct effect on the processes being outsourced (i.e. when tendering for 
the organisation of an event, the provision of a set of goods, the construc-
tion of an infrastructure or the management of facilities, among others) 
and because of the incentive for companies and entities providing these 
goods and services to progressively adapt their practices in order to 
achieve greater environmental sustainability.

In this regard, public administrations can act as catalysts and have sig-
nificant transformative potential once they have adopted greening meas-
ures, through the establishment of criteria and dialogue with suppliers. At 
the European level, it is worth highlighting the work of the European 
Commission in promoting green public procurement based on the circu-
lar economy (see sidebar 19), through manuals and the identification and 
dissemination of good practices.
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Sidebar 19. European guidelines on green public 
procurement

For years, the European Commission has been promoting the incor-
poration of environmental sustainability criteria in public procure-
ment processes (a process often referred to as GPP, or Green Public 
Procurement). Although these are non-binding recommendations, 
there is political will to take this forward, given the very significant 
role of the public sector in consumption and procurement, and the 
commitments made through the Paris Agreement and the European 
Green Deal.

One of the tools developed in this area is the document Buying 
Green: A Handbook on Green Public Procurement (European Com-
mission, 2016), which follows the logic and structure of procurement 
procedures and provides several real-life examples: the application of 
green public procurement criteria to reduce energy consumption in 
the municipal buildings of the city of Vantaa (Finland), or the inclu-
sion of green criteria in the framework contract for the supply of pa-
per and office supplies of the City of Ghent (Belgium). Although pri-
marily aimed at public authorities, the Handbook indicates that it 
could also be of interest to companies that procure goods and servic-
es, as well as to small and medium-sized enterprises that supply them. 
The publication also covers the European legislation that applies in 
various areas.

More recently, a guide to good practices in public procurement 
based on the circular economy has also been published (European 
Commission, 2018). The document introduces the so-called hierarchy 
of procurement to contribute to the circular economy: reduce (what 
you buy), reuse, recycle, and recover. It also provides basic concepts 
and some examples related to each of the phases and themes ad-
dressed: the inclusion of concepts related to circularity in the school 
canteen service in Turin (reduction of packaging and waste, use of tap 
water, etc.) and the collection and refurbishment of obsolete IT equip-
ment by Durham County Council (England).

The European Commission’s Green Public Procurement website 
also includes other examples, classified according to subject matter, 
and resources in relation to these issues.

For more information, see: https://ec.europa.eu/environment/gpp/
index_en.htm

https://ec.europa.eu/environment/gpp/index_en.htm
https://ec.europa.eu/environment/gpp/index_en.htm
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In Spain, Law 9/2017 on public sector contracts, which transposed sev-
eral European directives into Spanish law, establishes that public procure-
ment must incorporate sustainability and environmental criteria, prohib-
its contracting companies convicted of environmental offences and 
determines that abnormally low bids must be rejected for non-compliance 
with environmental regulations (among other reasons). Moreover, when 
the object of the contract affects or may affect the environment, the tech-
nical specifications must be defined following criteria of sustainability and 
environmental protection, and in some cases the service providers may be 
required to have environmental quality labels or seals. Contracting bodies 
must ensure compliance with environmental obligations in the perfor-
mance of contracts, and companies providing a public service must also 
protect the public domain linked to the concession, preserving its ecologi-
cal and environmental values and respecting what is established by the 
regulations at any given time (General Union of Workers, UGT, Secretari-
at for Sectoral Policies and Barcelona Provincial Council, 2019).

It should also be noted that, within the framework of the Network of 
Cities and Towns for Sustainability (an association of municipalities in 
Catalonia committed to the environment, created in 1997, whose techni-
cal secretariat is held by Barcelona Provincial Council), there is a working 
group whose work initially focused on public procurement which has pro-
gressively evolved towards the circular economy. Its website contains nu-
merous resources related to green procurement based on the circular 
economy with notable links to various goals and targets of the 2030 Agen-
da, especially regarding the promotion of clean and environmentally 
sound technologies and industrial processes (target 9.4) (Network of Cit-
ies and Towns for Sustainability, 2021).

The greening of facilities and offices, activities and events, and public 
procurement constitute a very important set of activities in terms of the 
potential of public policies to transform public practices and to influence 
other actors to do so as well. Ultimately, greening should also be main-
streamed into all public sector practices and processes, including staff 
training, the granting of subsidies and the adoption of regulations. An ex-
ample of this is the Catalan Institute for Cultural Companies (ICEC), 
which has incorporated environmental sustainability in its advisory sup-
port for cultural companies, in the criteria used for awarding subsidies, in 
its training programmes and organisation of activities, thus combining its 
internal work with incentives for third parties (see sidebar 20).
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Sidebar 20. The integration of environmental sustainability in 
the policies of the Catalan Institute for Cultural Companies

In recent years, the Catalan Institute for Cultural Companies (ICEC) 
has implemented several actions to incorporate environmental sus-
tainability into its policies and, at the same time, to encourage its in-
clusion in the actions of the cultural agents with whom it interacts.

One of the actions to be highlighted in this regard is the inclusion of 
environmental sustainability plans as one of the modalities provided 
for in the Culture Consultancy line of subsidies, which supports con-
sultancy work for cultural companies or organisations. Between 2015 
and 2020, grants worth more than 35,000 euros were awarded for con-
sultancies of this type, in a trend that has been growing progressively 
(Catalan Institute for Cultural Companies and Business Development 
Service, 2020). Among the initiatives that have benefited are La Central 
del Circ, mentioned above, as well as the Primavera Sound (energy au-
dit) and Cruïlla (Environmental Sustainability Plan) festivals.

It is also worth mentioning the inclusion of environmental sustaina-
bility criteria when assessing the applications submitted in various calls 
for proposals: in the subsidies granted for the modernisation of book-
shops the use of paper bags or other biodegradable materials, as well as 
the existence of energy-saving lighting systems are required; in the subsi-
dies for music publishing companies and publishing production of spe-
cial interest, the use of paper with an eco-label or forest management cer-
tificate when printing is required; in the subsidies for the organisation, 
promotion and dissemination of festivals and audiovisual exhibitions, 
practices that contribute to sustainability in transport, catering, social in-
clusion, the collaborative economy or the contracting of local suppliers 
are required, and in the subsidies for the rehabilitation and furnishing of 
theatres in Barcelona (Consortium of the Barcelona Theatre Rehabilita-
tion and Furnishing Plan), investments that promote environmental sus-
tainability through efficiency and energy and water savings are required.

Moreover, the ICEC has also promoted various training activities 
and studies to encourage the integration of environmental sustainability 
among companies and cultural entities, defining a protocol to apply en-
vironmental sustainability criteria in the activities of its Business Devel-
opment Service. It is also working on a guide to sustainable filming 
(with the Catalunya Film Commission) and plans to deploy a specific 
policy in this area, with a strategic plan for environmental sustainability.

For more information, see: https://icec.gencat.cat/ca/inici

https://icec.gencat.cat/ca/inici
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In a way, the set of fields of action analysed in this report also aims to 
provide guidelines for integrating environmental sustainability in a 
cross-cutting manner into the cultural action of public administrations.

In general, greening processes are complex and, beyond the interpretation 
and eventual transposition of the protocols or regulations that must be ap-
plied in each case, they require structural changes, technical knowledge and 
progressive support to encourage their adoption and implementation.

In terms of the structural aspects of the shift towards greening, issues 
such as leadership or political will, the existence of resources to make invest-
ments (particularly in facilities) or the incorporation of environmental crite-
ria in the planning stages (again, a particularly applicable issue in the case of 
buildings and facilities) are very important. An example of good facility 
planning is the Vil·la Urània Civic Centre in Barcelona, which has almost 
zero energy consumption thanks to the incorporation of photovoltaic pan-
els, a geothermal system, natural lighting, the presence of plants and the ex-
istence of temperature regulation sensors, among other aspects (Baltà, 2021).

Training and raising awareness among the people who have to partici-
pate in defining and implementing greening processes is also key, given 
the lack of knowledge that often hampers progress in this area. In this re-
gard, local cultural management and policies can benefit from the green-
ing advisory programmes that exist at various levels, which already take 
into account the specificities of cultural facilities, activities and services. A 
good example is the greening support programmes offered by Barcelona 
Provincial Council (see sidebar 21).

Sidebar 21. Barcelona Provincial Council’s support for the 
greening of cultural facilities, activities and services

The catalogue of services that Barcelona Provincial Council makes 
available to local authorities includes a line for implementing environ-
mental education and awareness-raising projects. Among other things, 
technical support is offered for the implementation of greening pro-
jects for activities, events, facilities and contracts. In this area it is nec-
essary to distinguish between several types of services.

The greening of events aims to ensure that the set of actions related 
to the planning, organisation, holding and evaluation of local activities, 
and all the agents involved (organising or promoting entities, logistics 
and cleaning services, suppliers and sponsors, participants and attend-
ees, etc.), are aware of their responsibility with regard to sustainable 
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management and minimum impact. Overall, the aim is to reduce the 
use of raw materials and resources, promote the reuse of materials in 
successive editions and events and the recycling of materials, reduce 
greenhouse gas emissions into the atmosphere (responsible for climate 
change), minimise waste and the ecological footprint, encourage the 
use of local products and services, and promote environmental educa-
tion. As regards support for the greening of events, specific guidelines 
have been established for various types of cultural activities (concerts, 
fairs and markets, gatherings, etc.). Support for cultural events, such as 
local festivities, are among the most common requests.

The support service for the greening of facilities also offers advice 
on how to incorporate environmental sustainability criteria into the 
general management of the activities of the space.

The diagnosis carried out in these cases addresses issues such as 
gas, electricity and water consumption, in order to promote energy 
and water efficiency and savings; waste production, with the aim of 
reducing waste (use of reusable cups or bottles, use of double-sided 
paper, minimal printing of documents, etc.) and encouraging selective 
waste collection; product and material procurement requirements; 
and general management aspects. Following the diagnosis, an im-
provement plan is drawn up and in some cases good practice proto-
cols are established. As a result, good practices have been defined for 
various types of facilities, including cultural and socio-cultural facili-
ties. The recommendations often take into account the environmental 
training and awareness of the staff at the facilities.

Finally, advisory services for the public procurement of services if of-
fered for transport services, catering, management or promotion of ac-
tivities or facilities. In each of these areas, the environmental aspects to 
be considered are defined and environmental criteria for the tender 
specifications are suggested. The work carried out has identified some 
good practices in a number of areas, including cultural projects, for ex-
ample: the application of criteria related to the use of cleaner transport 
vehicles in the awarding of travelling exhibition services by Barcelona 
Provincial Council’s Technical Office for Environmental Education and 
Promotion, or the application of the integrated management system, 
which includes environmental criteria in the contracting of services for 
socio-cultural activities in the municipal museums of Sant Cugat.

For more information, see: https://www.diba.cat/mediambient/

https://www.diba.cat/mediambient/
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Despite the various resources and guidelines described throughout this 
section, there are also certain critical aspects that should be taken into 
account. These are summarised below:

• As evidenced by the report published by the CoNCA (Pando Martínez, 
2020), aspects such as the lack of commitment of suppliers, staff or us-
ers, as well as the poor communication of the necessary changes or the 
lack of knowledge of the measures to be adopted, are major obstacles 
towards the greening of cultural services, spaces and activities. In gen-
eral, in most cases there is still a lack of mainstreaming of environmen-
tal aspects in the way organisations are defined and in their practical 
actions.

• Another difficulty worth noting is the cost that the transition to a more 
environmentally sustainable model may represent, especially in the 
case of cultural facilities, offices, or large-scale events and activities.

• Finally, one aspect that we have not addressed in this report, largely 
because of the lack of clear guidelines that exist so far and the relatively 
limited relevance for cultural management and policies at the local lev-
el, concerns the environmental impact of digital content. As cultural 
actions as a whole increase the processes of digitalisation of content 
(activities that are broadcast online, digital archives and museums, 
etc.), the resulting carbon dioxide emissions also increase very rapidly 
(see, for example, Julie’s Bicycle, 2020); Valensi et al., 2021). In the 
coming years, it will be necessary to evaluate options to reduce this 
type of impact, to look for alternatives or to offset them.

3.5. Municipal strategies and mainstreaming in 
relation to the climate emergency

The systemic nature of the climate emergency explains why it affects all 
public policies and other local processes, as shown in the previous sections 
in relation to cultural management and policies, and why very broad, in-
terconnected and structural public strategies are needed to deal with it. 
Furthermore, the cross-cutting role of culture with respect to the different 
areas of sustainability means that cultural elements can also be incorporat-
ed into municipal strategies related to the environment, the climate emer-
gency and other related issues. This final section of the chapter sets out 
how these points of convergence can be translated into strategies, munici-
pal plans and other mechanisms for mainstreaming within the Public Ad-
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ministration. As will be seen, the ways in which culture is embedded in 
these lines of action vary widely: in some cases, it has to do mainly with 
the impact on values and behaviour, or what we could consider a cultural 
change; in others, it more clearly addresses the processes, spaces and 
agents of cultural action.

3.5. Municipal 
strategies and 
mainstreaming

Inclusion of cultural issues 
in municipal environmental 
and climate emergency 
plans

Renaturing cities

Energy transition

Promotion of the social  
and solidarity economy

Development 
cooperation

Inclusion of environmental 
issues in municipal 
culture plans

Obtaining funding from 
other administrations  
for projects of this type
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A first expression of this relationship is the inclusion of cultural as-
pects in municipal environmental plans and climate emergency decla-
rations. This is a line of work that has been little explored so far, and 
which should be explored in greater depth as actions linking culture and 
the environment are developed, following the guidelines set out in the pre-
vious sections of this report.

In any case, and as Sidebar 22 shows, there are some municipal coun-
cils, such as those of Barcelona and El Prat de Llobregat, that have incor-
porated the cultural dimension into the climate emergency declarations 
adopted since 2020, with an objective that goes beyond the declarative as-
pects and that establishes specific commitments in terms of the way cul-
tural policies are interpreted: inclusion of content related to the climate 
emergency in local cultural programming, community projects on the en-
vironment, incorporation of criteria related to environmental responsibil-
ity in the distribution of subsidies, creation of working groups between the 
municipal culture and environmental services, etc. The adoption of decla-
rations of this kind is a first step, which must then be put into practice, but 
it is significant because of the political nature of the commitment made, 
and the way in which cultural action is linked to this process of change.

Sidebar 22. Cultural aspects of the climate emergency 
declarations of Barcelona and El Prat de Llobregat

In recent years, several administrations have adopted policy state-
ments on the climate emergency, making it a cross-cutting theme in 
all, or almost all, of their policies. Links with culture are not always 
explicitly expressed, but there are some examples where this is the 
case.

The Climate Emergency Declaration “This is not a drill”, approved 
by Barcelona City Council in January 2020, states that “we need to re-
think our production and consumption model, our culture and our 
lifestyle” (p. 4), and devotes a chapter to changing the cultural and ed-
ucational model. The latter emphasises the need to incorporate aware-
ness of the climate emergency in cultural programming, to strike up 
partnerships with various cultural groups and to include objectives of 
energy improvement, environmental quality assurance and sustaina-
ble mobility in public cultural facilities, among other things.

Meanwhile, El Prat de Llobregat Council adopted a Climate Emer-
gency Declaration in September 2020. Remembering that “culture is a 
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key element in tackling the climate crisis, given that the cultural con-
text is the frame of reference that shapes the way people live and act” 
(p. 32), a change of cultural model is proposed. Among the actions 
planned are the introduction of criteria to reduce climate impact in 
the city’s major events, the incorporation of information and debate 
on climate change in cultural programming, the development of com-
munity projects with citizen participation in the area of climate 
change, and the inclusion of the concept of environmental responsibil-
ity as an assessment criterion when awarding subsidies.

El Prat de Llobregat’s Cultural Services department understands 
the Declaration as a long-term commitment, which will be progres-
sively rolled out and which, moreover, gives continuity to environ-
mental education projects that the Cultural Services department had 
been managing for several years, before the existence of the Environ-
mental Services department. As a result of the Declaration, a work-
ing group made up of the two municipal services will be created, to 
start implementing awareness-raising actions and to incorporate en-
vironmental criteria in some subsidy lines. One of the big challenges 
at the municipal level is the installation of photovoltaic panels on 
city rooftops and the promotion of shared self-consumption through 
citizen energy communities, an aspect that can also be seen as a re-
markable cultural change in terms of the role of citizenship, social 
collaboration and lifestyles, and to which cultural policies should 
also contribute.

For more information, see:  https://www.barcelona.cat/
emergenciaclimatica/ca and https://www.elprat.cat/ciutat-i-territori/
emergencia-climatica/declaracio-demergencia-climatica

Moreover, several of the specific policies linked to sustainability at the 
local level may offer scope for incorporating cultural aspects, be they indi-
vidual and collective values and behaviours, be they aspects of creativity 
and heritage and the policies that refer to them. An important course of 
action in this regard concerns the so-called nature-based solutions, based 
on recognising the fundamental role of natural ecosystems in human 
well-being, which can be defined as “actions inspired by, supported by or 
copied from nature that aim to help societies address a variety of environ-
mental, social and economic challenges in a sustainable way”. Promoting 
sustainable urban development, restoring degraded ecosystems, imple-
menting climate change mitigation and adaptation strategies, and improv-

https://www.barcelona.cat/emergenciaclimatica/ca
https://www.barcelona.cat/emergenciaclimatica/ca
https://www.elprat.cat/ciutat-i-territori/emergencia-climatica/declaracio-demergencia-climatica
https://www.elprat.cat/ciutat-i-territori/emergencia-climatica/declaracio-demergencia-climatica
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ing risk management and resilience would be the main areas of interven-
tion in this regard (Sekulova et al., 2020, p. 10).

Several of the actions and strategies that have been analysed through-
out this report, such as citizen science and environmental education pro-
jects carried out by local cultural facilities (libraries, civic centres, youth 
spaces, etc.), the recovery, conservation and appreciation of traditional 
knowledge related to seeds or agricultural practices, and the role of herit-
age facilities in this regard, can potentially be linked to initiatives in this 
field. Another example of nature-based solutions would be the processes 
of renaturing cities (see sidebar 23), which aim to highlight the value of 
cultural heritage and cultural activities as part of processes to make the 
city more liveable and to enhance public space.

Sidebar 23. Renaturing cities and its cultural dimension

Renaturing is a process that aims to reintroduce nature into urban envi-
ronments, increasing green spaces, favouring accessibility to facilities, 
public spaces and natural urban and peri-urban areas, and promoting 
land with mixed uses, which is more flexible and adaptable, avoiding 
functional monocultures. Planting trees reduces the air temperature and 
reduces the volume of suspended particulate matter by absorbing CO2, 
and unpaved natural areas provide better flood control. As a whole, re-
natured cities become more resilient to climate change and contribute 
to the quality of life of the people who live there (Juvillà Ballester, 2019).

In general, the processes of renaturing urban spaces are based on 
urban planning interventions and some accompanying social and edu-
cational measures, with a relatively limited role for more specifically 
cultural aspects. However, several studies have suggested that among 
the ecosystem elements that can contribute to human well-being there 
are some specifically cultural ones: among other things, because biodi-
versity is a source of artistic and creative inspiration, along with other 
intangible benefits of natural capital (spiritual, recreational, related to 
identity, etc.) (Castell Puig, 2019; Boada Juncà, Maneja Zaragoza and 
Marlès Magre, 2019). Creating more walkable cities can also promote 
accessibility to cultural facilities and the performance of cultural activ-
ities in public spaces.

An interesting example of this is Cornellà Natura, a municipal 
strategy for the renaturing of the urban environment to make Cornellà 
a greener, more sustainable, healthier and more resilient city. The pro-
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ject, currently under development (2016-2026), plans to create a more 
attractive public space, to promote itineraries and routes of heritage 
and cultural interest (in which historic gardens and other heritage ele-
ments are highlighted), and to carry out awareness-raising actions in 
the public space and various exhibitions and events. A green roof has 
also been installed on a municipal library (Casademont and Vallvé, 
2019; Cornellà de Llobregat Council, ca. 2017).

For more information, see: Juvillà Ballester (2019) and https://
www.cornella.cat/ca/viure-a-cornella/cornella-natura/cornella-natura

Another key area of intervention stemming from the climate emergen-
cy is the overhaul of energy models, towards what has been called the ener-
gy transition, i.e. the evolution towards a more sustainable energy system, 
based on renewable sources and efficiency.

The Catalan Law 16/2017 on climate change provides for a move to-
wards a model that is 100% renewable, denuclearised and decarbonised, 
neutral in greenhouse gas emissions, which reduces the vulnerability of 
the Catalan energy system and guarantees the right to access energy as a 
common good (article 19). This is one of the key issues in tackling the cli-
mate emergency, with major implications at the local level (decentralised 
energy model, local energy communities, etc.) and with across the board 
effects on the whole of civic life and public action. In Catalonia, an energy 
transition law is being drafted, which should provide for these aspects 
(Catalan Energy Institute, 2019).

Although most of the related measures are linked to the fields of infra-
structure, urban planning and economics, some initiatives do expressly 
include cultural aspects, given the change of values and behaviours im-
plied by the energy transition. The Vilawatt energy transition project 
(www.vilawatt.cat) of Viladecans Council, for example, which includes 
the creation of a public energy company and the promotion of a local cur-
rency, designed to promote local commerce, includes the participation of 
some cultural businesses (bookshops, etc.) and numerous associations, 
given the large participative dimension of the process. In the various exist-
ing spaces for participation, certain actions with cultural content have 
been carried out, such as the documentary Testimonis del clima on the his-
torical memory linked to meteorological phenomena. As explained in the 
second chapter of the report, thinking about the environment and the cli-
mate emergency also involves exploring in a systemic way the interrela-
tionships between the social, economic, environmental and cultural as-

https://www.cornella.cat/ca/viure-a-cornella/cornella-natura/cornella-natura
https://www.cornella.cat/ca/viure-a-cornella/cornella-natura/cornella-natura
www.vilawatt.cat
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pects of development. The strategies to promote the social and solidarity 
economy are also an important line of action in this regard. The social and 
solidarity economy can be defined as “a set of socio-economic initiatives 
whose members, in an associative, cooperative, collective or individual 
way, create, organise and develop democratically, and without necessarily 
being profit-oriented, processes of production, exchange, management, 
distribution of surpluses, currency, consumption and financing of goods 
and services to satisfy needs”. (Social and solidarity economy draft law, 
2015, taken from Fernàndez i Miró, 2016, p. 14-15.)

The principles that inspire the social and solidarity economy include 
the search for the common good and the creation and equitable distribu-
tion of wealth, economic democracy and the desire for social transforma-
tion, the promotion of quality and the sustainability of life and the envi-
ronment, gender equality and the sharing of domestic tasks, respect for 
cultural identity and the promotion of interculturality, and territorial 
roots and the local economy (Fernàndez i Miró, 2016).

Several Catalan municipal councils have in recent years adopted strate-
gies and programmes to support the social and solidarity economy (García 
Jané and Suriñach Padilla, 2019), an area where there may be opportuni-
ties for cultural initiatives. The Alterna’t platform (http://ess.manlleu.cat), 
for example, is an initiative of the Office for Economic Promotion of Man-
lleu Town Council, which acts as an umbrella for all the public or private 
initiatives that are part of the social and solidarity economy in Osona or 
want to promote it. According to its definition, it aims to “give visibility to 
any information or economic activity of initiatives that share the need to 
establish production, distribution and consumption models that satisfy 
individual and collective needs but that do so in a way that is more re-
spectful of people, the environment and under more democratic princi-
ples”. Among the initiatives included in this area, in addition to those 
dealing with food and health and care services, some focus on culture and 
leisure (Suriñach, 2017; García and Suriñach, 2019). This is an area in 
which it would be interesting to increasingly promote the involvement of 
municipal cultural services.

In the same way that the cultural dimension is incorporated into the set 
of municipal strategies and policies that address the effects of the climate 
emergency, it would also be advisable to include the development cooper-
ation or global justice issues in municipal policies. The impacts of the 
climate emergency in terms of the environment and other phenomena, 
such as migratory and refugee flows, are elements that increasingly influ-
encing international cooperation policies of public administrations and 

http://ess.manlleu.cat
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are expected to continue to do so in the coming years (Estudio Ramon 
Folch i Associats, SL, ca. 2021).

In general, this line of work seems to have been little explored so far; an 
exception to this is the exhibition “The Dust Bowl. Quan la natura es re-
bel·la”, presented at the Museum of Rural Life in 2019-2020, which fo-
cused on the phenomenon of climate refugees both historically (in the US 
in the 1930s) and today. Given the experience of numerous cultural facili-
ties in educational programmes and the presence in our country of popu-
lations of diverse origins, often affected by the effects of the climate emer-
gency, there could be room for environmental and cultural education 
activities and the promotion of values related to international solidarity, 
highlighting the links between the climate emergency and international 
social, economic and cultural inequalities. From the information present-
ed in the report as a whole, it is also clear that local cultural policies should 
incorporate principles and objectives linked to environmental issues, and 
that this can be reflected in strategic cultural plans, cultural action plans, 
facilities plans and other similar planning instruments in the field of cul-
ture. The specific objectives and actions will vary according to each terri-
tory, although there are aspects, such as the progressive greening of activi-
ties, facilities and contracts or the training of internal and external staff, 
which should be common commitments. So far, with the exception of cul-
tural activities in parks and gardens, the presence of environmental as-
pects in cultural action plans has 

been very limited.
Within the framework of these plans, and in terms of governance and 

the structuring of the processes to implement and monitor them, it would 
be advisable to promote cross-cutting dialogue between the public services 
responsible for culture, the environment and other areas related to sus-
tainability, and to address the relationship between culture and the envi-
ronment in the culture councils or in other councils and mechanisms for 
citizen participation that take place, following as broad a rationale as pos-
sible. It also seems necessary to promote dialogue between the different 
levels of public administration (State, Catalan and local authorities), given 
the complexity of the issues involved and the shared responsibility for 
dealing with them.

Finally, the promotion of cross-cutting approaches to sustainable de-
velopment at the local level could be translated into access to funding 
from other administrations for projects that link culture, the environ-
ment and the response to the climate emergency. The Next Generation 
EU funds, to help the recovery from the COVID-19 crisis, and the opera-
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tional programme of the European Regional Development Fund (ERDF) 
for the period 2021-2027, whose objectives include the promotion of a 
greener, carbon-free and more citizen-friendly Europe, supporting locally 
managed growth strategies and contributing to sustainable urban develop-
ment (Ministry of Universities and Research, 2021), could offer opportu-
nities in this regard.

Among the critical aspects in the area of municipal strategies and 
mainstreaming are the following:

• The complexity of the issues involved and of finding ways to imple-
ment cultural actions in a natural way.

• The absence, in many cases, of cross-departmental working habits be-
tween municipal services departments and other agents affected by the 
relationship between culture, the environment and sustainable devel-
opment.

• The risk of incorporating cultural aspects only into the discourse, with-
out translating this into concrete actions and the mobilisation and par-
ticipation of cultural actors in the framework of activities in this field.
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4. Recommendations and tools for action

Based on the analysis presented in the previous chapters, this last chapter 
offers a set of recommendations and tools to promote the development of 
policies, programmes and projects in the field of culture, linked to the en-
vironment and the climate emergency.

The chapter follows the same structure as the previous one, with five 
subject areas: In each of one, generic recommendations are offered which 
should be useful for local cultural policy makers and other actors in the 
field of cultural management who wish to incorporate elements of culture 
into action related to the environment and the climate emergency. Given 
these are generic recommendations, their relevance in each context would 
need to be assessed and they would need to be adapted accordingly. The 
recommendations are accompanied by some guidelines to facilitate their 
evaluation, which, as in the previous case, will need to be adapted to the 
context and the specific actions designed in each case. Finally, some tools 
and references have been included to complement the information pre-
sented throughout the report.

4.1. Heritage, territory and landscape: 
recommendations and tools

As discussed in section 3.1, cultural management and policies should 
make more use of the potential of traditional knowledge and practices as 
an element for the sustainable and integrated management of the territory 
and the landscape. It is essential that work in this area recognises the im-
portance of people, individually and collectively (entities, associations, 
etc.), as transferors of knowledge and as agents that give continuity to the 
processes of environmental protection and promote its adoption. Heritage 
facilities and institutions, such as museums and archives, are also key re-
sources in this regard.



105

Culture, the environment and the climate emergency

It is also worth noting the potential of natural spaces as settings for cul-
tural activities, and of cultural heritage and the landscape as factors for ter-
ritorial development, for example in terms of attracting tourism, while es-
tablishing mechanisms to ensure sustainable and participative management. 
An integrated vision of the territory and landscape, in its cultural and natu-
ral dimensions, can be reflected in medium and long-term planning tools, 
such as charters, landscape plans or land stewardship agreements.

The following recommendations for local cultural management and 
policies emerge from this set of observations, which each municipality and 
actor should adapt to its circumstances:

Recommendations Elements to be considered

Incorporate into cultural action plans and 

other local planning instruments an integrated 

analysis of cultural and natural heritage, 

landscape and territory, with concrete 

actions.

• Drafting of action plans or other 

documents that contribute to an integrated 

vision.

• Effective implementation of these tools.

Develop inventories or other tools for 

identifying and preserving cultural heritage 

that can be linked to natural heritage and the 

landscape.

• Prior existence or development and 

regular updating of these tools. 

• Participation of agents from various 

disciplines.

• Use of the knowledge generated in 

programmes for conservation, research, 

dissemination and those that highlight the 

value of heritage.

Encourage citizen participation and 

collaboration in the public policies and 

programmes of entities and groups linked to 

the field of heritage and territory.

• Promotion of various forms of citizen 

participation, which contribute to 

improving policies and actions to connect 

culture, landscape and territory.

Explore the potential of natural environments 

as a setting for cultural activities, with 

mechanisms that ensure their proper 

conservation (or, where appropriate, a form of 

management and transformation that 

maintains their values and features) and that 

promote knowledge and appreciation of the 

natural environment and its cultural dimension.

• Prior existence or promotion of activities in 

this field.

• Participation of agents from various 

disciplines.

• Adoption of measures to limit negative 

impacts on the natural environment.

• Effects on attendees’ or participants’ 

appreciation and knowledge of nature.

Analyse the potential of incorporating 

cultural heritage into existing territorial 

management tools or of developing new ones 

(landscape charters, local landscape plans, 

land stewardship, etc.).

• Assessment of these tools and possible 

implementation.

• Effects observed on the conservation and 

appreciation of cultural heritage and its 

interrelation with other elements of the 

territory.
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Recommendations Elements to be considered

Promote the role of the municipal heritage 

institutions (museums, archives, etc.) and 

other local agents in this field in processes of 

collaboration with other agents linked to 

natural heritage, landscape and territory.

• Development of actions in this direction.

• Increase in the resources allocated to 

these functions.

Encourage research, debate and reflection 

on the sustainable management of the 

territory and its critical aspects, incorporating 

cultural heritage as a key element.

• Development of actions in this direction.

The following resources are available for those who wish to examine 
this area in more detail:

• UNESCO Centre of Catalonia. (ca. 2011b  ). Metodologia per a l’in-
ventari del patrimoni cultural immaterial a les reserves de la biosfera. 
https://parcs.diba.cat/documents/29193465/29468345/Montseny_
Metodologia_CAT.pdf/5ab6162e-1e29-4087-8a38-fb859893255b

Methodological recommendations for the preparation of invento-
ries of intangible cultural heritage, based on the experience carried out 
in the Montseny Biosphere Reserve. While the focus of the paper is on 
biosphere reserves, many ideas are applicable to other environments. 
Moreover, aside from its educational nature or as a set of guidelines, 
the document provides very interesting reflections on the relationship 
between cultural heritage and sustainable development.

• Pastor, R. Paisatge, desenvolupament rural i ciutadania: Bones pràc-
tiques de col·laboració ciutadana en la gestió del paisatge a Europa 
(1st ed.). Association for the Integral Rural Development of the 
North-Eastern Zone of Catalonia, 2017. http://adrinoc.cat/wp-
content/uploads/2017/05/Guia_Bones_Practiques.pdf

Compilation of various experiences of citizen collaboration in land-
scape management and its connection with territorial development in 
several European countries. It includes the participatory inventory of 
dry stone promoted by the Landscape Observatory of Catalonia, as well 
as the candidacy of Priorat-Montsant-Siurana for World Heritage sta-
tus.

• Asensio, N. [et al]. Guia de bones pràctiques per a entitats de custòdia 
del territori: Gestió d’entitats i iniciatives de custòdia del territori. 
Land Stewardship Network, 2018. https://xcn.cat/wp-content/uploads/
Guia_bones_practiques_xct_catala.pdf

https://parcs.diba.cat/documents/29193465/29468345/Montseny_Metodologia_CAT.pdf/5ab6162e-1e29-4087-8a38-fb859893255b
https://parcs.diba.cat/documents/29193465/29468345/Montseny_Metodologia_CAT.pdf/5ab6162e-1e29-4087-8a38-fb859893255b
http://adrinoc.cat/wp-content/uploads/2017/05/Guia_Bones_Practiques.pdf
http://adrinoc.cat/wp-content/uploads/2017/05/Guia_Bones_Practiques.pdf
https://xcn.cat/wp-content/uploads/Guia_bones_practiques_xct_catala.pdf
https://xcn.cat/wp-content/uploads/Guia_bones_practiques_xct_catala.pdf
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Extensive practical guide to understanding the notion of land stew-
ardship and its practical implications. It addresses both aspects related 
to the management of the participating entities as well as the steward-
ship processes (identification of stewardship initiatives, drafting of 
agreements, monitoring, etc.) and the relationships between the agents 
involved.

• Environment Services Management Office. Va d’aigua [Programme]. 
Barcelona Provincial Council [s. d.]. Retrieved 28 May 2021 from 
https://www.diba.cat/es/web/mediambient/va-d-aigua

The Va d’Aigua programme of the Barcelona Provincial Council’s 
Environment Services Management Office supports environmental ed-
ucation facilities and projects that work to conserve and disseminate 
the values of inland aquatic systems. In addition to providing technical, 
financial and communication support for environmental education in-
itiatives and promoting networking, the programme has collected vari-
ous good practices, which include those of municipal museums and 
other cultural facilities.

4.2. Artistic explorations of the territory and climate: 
recommendations and tools

As shown in section 3.2, artistic practices have a remarkable potential 
when it comes to reflecting on the territory, the natural environment and 
the effects of the climate emergency at all levels, as well as to generating 
new narratives and inspiration for thinking about different worlds. Artis-
tic and creative initiatives such as land art or upcycling, or artistic crea-
tions designed specifically with a particular territory in mind, are illustra-
tions of this which can be promoted through local cultural management 
and policies.

Among the methodological aspects that the analysis has also revealed is 
the potential for encouraging citizen participation in creative processes re-
lated to the environment and also interdisciplinary collaborations, since 
they operate at the point where art, science, technology and other disci-
plines converge.

The following recommendations for local cultural management and 
policies emerge from this set of observations, which each municipality and 
actor should adapt to its circumstances:

https://www.diba.cat/es/web/mediambient/va-d-aigua
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Recommendations Elements to be considered

Incorporate into cultural action plans and 

other local planning instruments an 

integrated analysis of artistic projects 

related to the territory, ecology and the 

environment.

• Drafting of action plans or other 

documents that contribute to an integrated 

vision.

• Effective implementation of artistic projects 

as tools for highlighting the value of the 

territory.

Give support to or prioritise artistic projects 

whose theme is cultural identity in relation 

to natural heritage and traditional knowledge 

linked to the territory.

• Establishment of support programmes in 

this regard, or incorporation of related 

criteria in existing programmes.

Promote multisectoral and intergenerational 

artistic meetings and projects to raise 

awareness of the climate emergency.

• Implementation of initiatives of this type.

Reflect on the use of materials in artistic 

processes (e.g. locally sourced, ephemeral 

and biodegradable materials); artistic recycling 

and upcycling practices.

• Execution of actions of this type.

Recognise the potential of artists, curators 

and arts professionals to promote hybrid 

collaborations with scientists and 

professionals from other sectors.

• Accompanying and supporting processes 

of this nature, in funding programmes or by 

hosting them in relevant cultural facilities.

• Implementation of monitoring and 

evaluation actions.

Assess artistic programmes and their 

impact on the territory, on the local 

communities and on the general public.

• Definition of relevant assessment 

models.

• Carrying out assessments and 

disseminating the results.

The following resources are available for those who wish to examine 
this area in more detail:

• Study Group on Ecologies, New Territory and Landscapes in Contem-
porary Culture. Lectures, discussions and presentations 2013-2016 
Matadero Madrid, 2017. https://culturayciudadania.culturaydeporte.
gob.es/dam/jcr:9d5104fa-e4614f43-b79a-7708e427fb0e/ecologias-
sistemas-del-arte.pdf

Publication of the results of the work and reflections of this group. 
It includes different topics such as the evolution of environmental 
thought, landscape theory, the relationship between culture and na-
ture, rural studies, new ruralities, and art and social change.

• Julie’s Bicycle. The Art of Zero. Ako Foundation, 2021. https://
juliesbicycle.com/wp-content/uploads/2021/05/ARTOFZEROv2.pdf

https://culturayciudadania.culturaydeporte.gob.es/dam/jcr:9d5104fa-e4614f43-b79a-7708e427fb0e/ecologias-sistemas-del-arte.pdf
https://culturayciudadania.culturaydeporte.gob.es/dam/jcr:9d5104fa-e4614f43-b79a-7708e427fb0e/ecologias-sistemas-del-arte.pdf
https://culturayciudadania.culturaydeporte.gob.es/dam/jcr:9d5104fa-e4614f43-b79a-7708e427fb0e/ecologias-sistemas-del-arte.pdf
https://juliesbicycle.com/wp-content/uploads/2021/05/ARTOFZEROv2.pdf
https://juliesbicycle.com/wp-content/uploads/2021/05/ARTOFZEROv2.pdf
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Report focusing on the environmental impact – and specifically 
greenhouse gas emissions – of the global visual arts sector.

• Julie’s Bicycle. Sustainable production guide: How to limit environ-
mental impacts at every stage in the production process. Arts Council 
England, 2013. https://juliesbicycle.com/wp-content/uploads/2019/11/
Sustainable_Production_Guide_2013.pdf

This guide focuses specifically on the environmental sustainability 
of production in the arts and cultural sectors. It is aimed at artistic di-
rectors, producers, directors, production managers, lighting designers 
and technicians, set designers and builders, costume designers and per-
forming arts professionals from all backgrounds who want to under-
stand and reduce their environmental impacts.

• Julie’s Bicycle. Green Mobility: A guide to environmentally sustaina-
ble mobility for performing arts. On The Move, 2011. http://on-the-
move.org/files/Green-Mobility-Guide.pdf

Is it responsible to promote international mobility today, at a time 
when pollution and global warming are arguably the greatest threats 
humankind has ever faced? How does my mobility today influence the 
world of tomorrow? This guide provides insights, ideas and creative 
solutions to these questions, focusing on the environmental impact of 
cultural mobility.

• Van den Bergh, H. Art for the Planet’s Sake. Arts and Environment. 
International Network for Contemporary Performing Arts; COAL, 
Art et développement durable, 2015. https://www.ietm.org/en/
resources/fresh-perspectives/fresh-perspectives-4-art-for-the-planets-
sake-arts-and-environment

In this publication, part of the series Fresh Perspectives, the interna-
tional performing arts network IETM, in collaboration with the French 
organisation Coalition for Art and Sustainable Development (COAL), 
presents perspectives, models and practices of contemporary arts that 
address environmental issues and advocate the need for a paradigm 
shift in the climate debate. It explores the role of the arts in observing, 
understanding and critiquing environmental sustainability, and their 
capacity to propose solutions. According to the study, more and more 
artists and artistic organisations are dedicating their talent to raising 
awareness of the environmental emergency, reflecting on the impact of 
artistic practices themselves and encouraging action from civil society.

• Le Brun-Cordier, P.; Vreux, B. (2019). “Reconfiguring ecological im-
aginaries”. Klaxon, no. 12, 2019, p. 3-5. http://m.cifas.be/sites/default/
files/klaxon/ibooks/reconfiguring_ecological_imaginaries_-_pdf_1.pdf

https://juliesbicycle.com/wp-content/uploads/2019/11/Sustainable_Production_Guide_2013.pdf
https://juliesbicycle.com/wp-content/uploads/2019/11/Sustainable_Production_Guide_2013.pdf
http://on-the-move.org/files/Green-Mobility-Guide.pdf
http://on-the-move.org/files/Green-Mobility-Guide.pdf
https://www.ietm.org/en/resources/fresh-perspectives/fresh-perspectives-4-art-for-the-planets-sake-arts-and-environment
https://www.ietm.org/en/resources/fresh-perspectives/fresh-perspectives-4-art-for-the-planets-sake-arts-and-environment
https://www.ietm.org/en/resources/fresh-perspectives/fresh-perspectives-4-art-for-the-planets-sake-arts-and-environment
http://m.cifas.be/sites/default/files/klaxon/ibooks/reconfiguring_ecological_imaginaries_-_pdf_1.pdf
http://m.cifas.be/sites/default/files/klaxon/ibooks/reconfiguring_ecological_imaginaries_-_pdf_1.pdf
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This issue of Klaxon – a magazine published by the Brussels-based 
International Centre for Training in the Performing Arts (CIFAS) in 
collaboration with In Situ, the European platform for artistic creation in 
public space – explores the creation and deployment of new imaginaries 
of ecology in artistic practices. As the editors of the issue explain, differ-
ent projects and works are presented that invite us to go beyond our 
traditional conceptions of nature. This leads us to re-think other forms 
of relationships with living things, to foresee other forms of cohabita-
tion with animals or plants, to cultivate new sensitivities with regard to 
the world around us, notably because these sensitivities explore new av-
enues, sensations, and understanding in which non-humans are some-
thing more than elements in a natural world in need of protection.

• Asia-Europe Foundation Creative Responses to Sustainability. [s. d.]. 
https://culture360.asef.org

Since 2015, the Asia-Europe Foundation (ASEF) has been publish-
ing the series Creative Responses to Sustainability through its arts and 
culture portal (culture360.asef.org). This series of country-specific 
guides examines arts organisations that address sustainability issues in 
their artistic practices in various countries in Asia and Europe. The 
guides published so far include: Singapore (2015), Korea (2016), Indo-
nesia (2017), Australia (2018), Portugal (2019), Spain (2019) and the 
United Kingdom (2021), with an additional issue in the series focusing 
on the city of Berlin (2017). These guides offer a very wide-ranging and 
detailed overview of a myriad of cultural and artistic initiatives related 
to environmental issues.

4.3. Environmental education, culture and citizen 
participation: recommendations and tools

As shown in section 3.3, when integrating the climate emergency into their 
considerations and actions, cultural management and policies should see 
environmental education as a priority area for action. This entails, from the 
outset, recognising and strengthening the educational role of cultural facil-
ities and services, and exploring the potential that exists when environmen-
tal and climate emergency aspects are integrated into their actions.

There is also a need to foster partnerships with educational and envi-
ronmental actors in order to develop interdisciplinary and, where possi-
ble, innovative methodologies. The citizen science work carried out by li-
braries, museums and other cultural facilities is a clear example of this. 

https://culture360.asef.org
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This and other examples highlight the potential of citizen participation 
when it comes to promoting learning and appropriation of environmental 
education and cultural processes.

The following recommendations for local cultural management and 
policies emerge from this set of observations, which each municipality and 
actor should adapt to its circumstances:

Recommendations Elements to be considered

Promote environmental education 

programmes and projects in museums, 

libraries, local cultural centres and other cultural 

facilities, and take advantage of their own 

resources to incorporate a cultural dimension.

• Regular implementation of initiatives of this 

type.

Identify initiatives related to environmental 

education established in the municipality 

(green schools, environment-related 

associations, etc.) and collaborate through 

environmental education and culture projects.

• Identification of entities.

• Establishment of contacts for possible 

collaborations.

Support the organisation of workshops, 

activities and creative participatory 

processes to reflect on sustainability and 

the climate emergency.

• Establishment of support programmes in 

this regard, or incorporation of related 

criteria in existing programmes.

Encourage dialogue, collaboration and the 

development of shared methodologies and 

languages between entities and 

professionals in the fields of culture, 

education, the environment and the 

relevant municipal services.

• Implementation of initiatives of this type.

• Effects of sustainable development 

initiatives carried out by municipal policies.

Develop diverse and innovative 

methodologies, such as citizen science 

actions, in order to reach different audiences 

with original and stimulating formats.

• Implementation of initiatives of this type.

• Results obtained from different audiences.

Recognise, in funding mechanisms and other 

forms of public support, the value of 

interdisciplinary and participatory 

practices, ensuring the interdisciplinary 

dimension is not an obstacle to receiving 

support.

• Promotion of criteria that ensure that 

interdisciplinary initiatives can also benefit 

from public subsidies under equal 

conditions.

Evaluate the participatory potential of cultural 

and artistic projects and their impact on the 

territory, on the local communities and the 

general public.

• Definition of relevant evaluation models.

• Carrying out evaluations and disseminating 

the results.
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The following resources are available for those who wish to examine 
this area in more detail:

• Barcelona Provincial Council. Environmental Education and Pro-
motion Technical Office (coord.) Educació ambiental. D’on venim? 
Cap a on anem? Barcelona Provincial Council, 2017. https://llibreria.
diba.cat/cat/libro/educacio-ambiental_58193

An overview of environmental education in Catalonia over the last 
forty years. An essential collection of the main observations on the sub-
ject, with contributions from recognised specialists.

•  National Centre for Environmental Education. Guía de recursos de ed-
ucación ambiental, 2021. https://www.miteco.gob.es/es/ceneam/recursos/
materiales/guia-educacion-ambiental-ceneam2021_tcm30-375733.pdf

Compilation of essential readings on environmental education and 
all its derivations.

• Organisation for Economic Co-operation and Development; Inter-
national Council of Museums. Cultura y desarrollo local: Maximizar 
el impacto: Una guía para gobiernos locales, comunidades y museos, 
2019. https://icom.museum/wp-content/uploads/2019/08/ICOM-
OECD-GUIDE_ES_FINAL.pdf

A joint publication by the Organisation for Economic Co-operation 
and Development (OECD) and the International Council of Museums 
(ICOM). The guide provides a roadmap for local governments, com-
munities and museums on how to define together a local development 
agenda that promotes a more sustainable future by mobilising the 
transformative power of culture. 

• Martinell, A. (dir.). Cultura y desarrollo sostenible: Aportaciones al 
debate sobre la dimensión cultural de la Agenda 2030. Spain: Grupo 
Duende and the Spanish Network for Sustainable Development, 
2020. https://reds-sdsn.es/wp-content/uploads/2020/04/REDS_Cultura-
y-desarrollo-sostenible-2020.pdf

This collective work, compiled by Alfons Martinell in the frame-
work of the working group on culture and development of the Spanish 
Network for Sustainable Development (REDS), includes articles on the 
museum sector – by Blanca de la Torre and Kristine Guzmán; and 
Cristina González Gabarda – and the contribution of Raúl Abeledo 
Sanchis on the evaluation of cultural vitality and sustainability.

• Library Services Area. BiblioLab: Projectes al territori. Barcelona 
Provincial Council, ca. 2020. Retrieved 9 June 2021 from https://www.
diba.cat/es/web/biblioteques/bibliolab/projectes

https://llibreria.diba.cat/cat/libro/educacio-ambiental_58193
https://llibreria.diba.cat/cat/libro/educacio-ambiental_58193
https://www.miteco.gob.es/es/ceneam/recursos/materiales/guia-educacion-ambiental-ceneam2021_tcm30-375733.pdf
https://www.miteco.gob.es/es/ceneam/recursos/materiales/guia-educacion-ambiental-ceneam2021_tcm30-375733.pdf
https://icom.museum/wp-content/uploads/2019/08/ICOM-OECD-GUIDE_ES_FINAL.pdf
https://icom.museum/wp-content/uploads/2019/08/ICOM-OECD-GUIDE_ES_FINAL.pdf
https://reds-sdsn.es/wp-content/uploads/2020/04/REDS_Cultura-y-desarrollo-sostenible-2020.pdf
https://reds-sdsn.es/wp-content/uploads/2020/04/REDS_Cultura-y-desarrollo-sostenible-2020.pdf
https://www.diba.cat/es/web/biblioteques/bibliolab/projectes
https://www.diba.cat/es/web/biblioteques/bibliolab/projectes
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Compilation of creative and experimental projects in the field of so-
cial innovation that have received support from the BiblioLab pro-
gramme of Barcelona Provincial Council. It includes both ongoing ini-
tiatives and completed projects, which together offer a very wide range 
of themes and methodological approaches.

• Library Services Area; OpenSystems. Ciència ciutadana a les bibli-
oteques: Observa, analitza, crea i participa. Barcelona Provincial 
Council, 2019. https://zenodo.org/record/3490610

An introductory guide to citizen science that highlights the role that 
municipal libraries can play. It includes ten citizen science projects car-
ried out in libraries in the province of Barcelona, with factsheets and 
testimonials, as well as other resources to encourage the design of new 
initiatives.

• Barcelona City Council. Comuns urbans. Patrimoni ciutadà. Marc 
conceptual i propostes de línies d’acció. Barcelona: Barcelona City 
Council, 2016. https://ajuntament.barcelona.cat/participaciociutadana/
sites/default/files/documents/comuns_urbans_patrimoni_ciutada_
marc_conceptual_i_propostes_de_linies_daccio_2.pdf

An initial framework of reflections, analyses and guidelines drawn 
up by Barcelona City Council in order to develop a policy on citizen 
heritage or urban commons, i.e. a set of collectively owned resources 
supported by community governance mechanisms, which require the 
collaboration of public institutions and civil society. Examples could 
include community-managed cultural facilities or vacant lots that can 
be used to foster processes of citizen ownership.

4.4. Adoption of environmental sustainability criteria 
in public facilities, activities and services: 
recommendations and tools

As explained in section 3.4, numerous guides and supporting resources 
are available to promote the incorporation of environmental sustainability 
criteria in the management of cultural facilities and activities. There are 
also several positive case studies that show that public administrations can 
engage with the climate emergency in their day-to-day practices: internal 
functioning, subsidy lines, public procurement, etc.

Making progress in this area involves first diagnosing the initial situation 
and then setting concrete objectives and specific commitments, which should 
be measurable. The administrations themselves must support this with train-

https://zenodo.org/record/3490610
https://ajuntament.barcelona.cat/participaciociutadana/sites/default/files/documents/comuns_urbans_patrimoni_ciutada_marc_conceptual_i_propostes_de_linies_daccio_2.pdf
https://ajuntament.barcelona.cat/participaciociutadana/sites/default/files/documents/comuns_urbans_patrimoni_ciutada_marc_conceptual_i_propostes_de_linies_daccio_2.pdf
https://ajuntament.barcelona.cat/participaciociutadana/sites/default/files/documents/comuns_urbans_patrimoni_ciutada_marc_conceptual_i_propostes_de_linies_daccio_2.pdf
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ing and awareness-raising actions, which can also be extended to other cul-
tural agents in the area. There are a number of support programmes to help 
municipal administrations and other actors to make progress in this area.

The following recommendations for local cultural management and 
policies emerge from this set of observations, which each municipality and 
actor should adapt to its circumstances:

Recommendations Elements to be considered

Define criteria and guidelines, or apply those 

that already exist, in order to reduce the 

consumption and environmental impacts 

of cultural facilities and the work spaces of 

local cultural agents, from a realistic 

perspective but also with a commitment to 

gradual improvement. Ensure the use of these 

criteria and guidelines.

• Existence of criteria and guidelines.

• Effective implementation of these tools.

Establish criteria and guidelines, or apply 

those that already exist, in order to reduce 

the consumption and environmental 

impacts of cultural activities, starting with 

those that are most feasible or those that are 

most significant in terms of their impact, from 

a realistic perspective but also with a 

commitment to gradual improvement.

Ensure the use of these criteria and guidelines.

• Existence of criteria and guidelines.

• Effective implementation of these tools.

Incorporate, where appropriate, 

environmental sustainability criteria in 

public procurement processes for services, 

products or works related to cultural action, in 

accordance with the provisions of Law 

9/2017.

• Effective incorporation of these criteria.

Prioritise local suppliers in the public 

procurement of services related to cultural 

facilities and activities (technical services, 

food, transport, etc.).

• Establishment of criteria of this type.

• Effects on procurement processes.

Gradually include criteria related to 

environmental sustainability in calls for 

subsidies and other aid in the cultural field.

• Effective and gradual incorporation of 

these criteria.

Support the changes in the calls for subsidies 

with awareness-raising, information and 

training actions on culture, the environment 

and the climate emergency for potential 

beneficiary entities and other agents.

• Implementation of awareness-raising, 

information and training actions in these 

areas.

• Participation and results of these activities.
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Recommendations Elements to be considered

Assess the request for advice, from 

Barcelona Provincial Council other institutions 

or entities, in order to identify the 

improvement needs of cultural actions in 

environmental matters and to have 

recommendations in place.

• Analysis of available options.

• Possible use of the advice received.

Establish mechanisms for monitoring the 

consumption and environmental impacts 

of cultural facilities and activities, which make 

it possible to evaluate and establish objectives 

for progressive improvement (calculation of 

emissions, etc.).

• Establishment of calculation and 

monitoring mechanisms (annual reports, 

etc.).

• Use of this information to introduce 

gradual improvements.

Establish training actions for the staff in 

charge of implementing greening 

processes, or participate in training activities 

offered by other administrations or entities.

• Effective participation of the staff 

concerned in appropriate training actions.

Support and response, from the public 

administration, to the training and greening 

needs of other local cultural agents 

(entities, private or group facilities, etc.).

• Establishment of support mechanisms: 

advice, training activities, possibility of 

accessing mechanisms offered by other 

administrations, etc.

The following resources are available for those who wish to examine 
this area in more detail:

• Lavola, SA; Barcelona City Council. Des dels equipaments culturals fem 
pinya contra el canvi climàtic: Guia pràctica per formar part del canvi, 
2019. http://www.ajsosteniblebcn.cat/guia_fem_pinya_cc_126190.pdf

An interactive guide for local cultural facilities to understand cli-
mate change and its implications, and to take an active role in reversing 
this situation. It introduces several relevant concepts and describes 
concrete practical measures for different types of activities and roles.

• Cubeles, X.; Mascarell, M. Els impactes de la cultura: Metodologia 
per a l’estudi dels impactes d’esdeveniments culturals. Barcelona: 
Barcelona Provincial Council, 2019. https://llibreria.diba.cat/cat/
unclick/descargaebook.php?uid=530D6DE83DA2C1B7D228AEC59C28
560FA597873B61F58F783BD4C97B78909EF5&c=63351&m=descarga

Among other aspects, this document proposes criteria and proce-
dures for assessing the impacts of cultural events from an environmen-
tal perspective. An analysis is carried out of the ecological footprint of 
the event (using greenhouse gas emission calculators), its water con-

http://www.ajsosteniblebcn.cat/guia_fem_pinya_cc_126190.pdf
https://llibreria.diba.cat/cat/unclick/descargaebook.php?uid=530D6DE83DA2C1B7D228AEC59C28560FA597873B61F58F783BD4C97B78909EF5&c=63351&m=descarga
https://llibreria.diba.cat/cat/unclick/descargaebook.php?uid=530D6DE83DA2C1B7D228AEC59C28560FA597873B61F58F783BD4C97B78909EF5&c=63351&m=descarga
https://llibreria.diba.cat/cat/unclick/descargaebook.php?uid=530D6DE83DA2C1B7D228AEC59C28560FA597873B61F58F783BD4C97B78909EF5&c=63351&m=descarga
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sumption and noise pollution, as well as the perception of its environ-
mental impact by the participants, the non-participants and qualified 
informants.

• General Union of Workers. Secretariat for Sectoral Policies; Barcelo-
na Provincial Council. Guia de bones pràctiques per a una contractació 
pública socialment responsable. Barcelona: Barcelona Provincial 
Council, 2019. https://llibreria.diba.cat/cat/libro/guia-de-bones-
practiques-per-a-una-contractaciopublica-socialment-responsable_62355

Guidelines for incorporating social and environmental criteria in 
public procurement by local administrations, adapted to the current 
legislation. It includes a section on sustainability and the environment, 
detailing the clauses that can be used in the drafting of technical speci-
fications and the considerations to be taken into account for various 
types of contracts.

• Pando Martínez, L. Lideratge mediambiental en el sector cultural i 
creatiu català. National Council for Culture and the Arts, 2020. 
https://conca.gencat.cat/web/.content/arxius/publicacions/IC19_
Sostenibilitat-WEB_DEF.pdf

Study commissioned by the CoNCA to the British entity Julie’s Bi-
cycle, which compiles the results of a survey of Catalan cultural organi-
sations. It describes some good practices, reviews the main needs and 
makes recommendations to improve the integration of environmental 
aspects in the action of cultural agents.

• Powerful Thinking. The Powerful Thinking guide 2017: Smart energy 
for festivals and events. Catalan Institute for Cultural Companies 
and the Ministry of Culture, 2017. https://issuu.com/icec_generalitat/
docs/powerful_thinking

Translation into Catalan of a British guide to organising environ-
mentally sustainable festivals and cultural activities. It contains numer-
ous practical recommendations and specific examples, with access to a 
series of practical factsheets, in English, which are regularly updated.

• Julie’s Bicycle; Eurocities. Leave a trace, not a footprint: A guide for 
cities to address the environmental impact of cultural events. Julie’s 
Bicycle and Eurocities, ca. 2020. https://eurocities.eu/wp-content/
uploads/2020/08/Leave-a-trace-not-a-footprint.pdf

A practical guide, derived from a European project, to help cities 
with important heritage elements to sustainably manage the impact of 
cultural events and activities. It provides numerous examples and prac-
tical recommendations, many of which are of interest both for heritage 
environments and for municipalities of all kinds.

https://llibreria.diba.cat/cat/libro/guia-de-bones-practiques-per-a-una-contractaciopublica-socialment-responsable_62355
https://llibreria.diba.cat/cat/libro/guia-de-bones-practiques-per-a-una-contractaciopublica-socialment-responsable_62355
https://conca.gencat.cat/web/.content/arxius/publicacions/IC19_Sostenibilitat-WEB_DEF.pdf
https://conca.gencat.cat/web/.content/arxius/publicacions/IC19_Sostenibilitat-WEB_DEF.pdf
https://issuu.com/icec_generalitat/docs/powerful_thinking
https://issuu.com/icec_generalitat/docs/powerful_thinking
https://eurocities.eu/wp-content/uploads/2020/08/Leave-a-trace-not-a-footprint.pdf
https://eurocities.eu/wp-content/uploads/2020/08/Leave-a-trace-not-a-footprint.pdf


117

Culture, the environment and the climate emergency

4.5. Municipal strategies and mainstreaming in 
relation to the climate emergency recommendations 
and tools

As indicated in section 3.5, the set of initiatives outlined in the previous sec-
tions require overcoming the sectoral divisions that have traditionally char-
acterised public policies and most local management initiatives. In particu-
lar, there is a need to bring together the languages, objectives and practices 
of cultural, environmental and other policy areas related to sustainable de-
velopment. This should be translated into policy statements, strategic plans 
and other mechanisms that promote integrated visions, and that prioritise 
the link between culture, the environment and sustainable development.

This link can also be expressed in specific local policy areas linked to 
sustainability: the processes of renaturing cities, energy transition, promo-
tion of the social and solidarity economy, development cooperation, etc. 
All these areas can incorporate cultural aspects and should involve local 
cultural actors. Given the attention these issues currently receive in Euro-
pean funding and in the priorities of various administrations, local, public, 
private and civil actors can analyse the feasibility of obtaining support for 
their actions in these areas.

The following recommendations for local cultural management and 
policies emerge from this set of observations, which each municipality and 
actor should adapt to its circumstances:

Recommendations Elements to be considered

Incorporate the cultural dimension, with 

substantive objectives and actions, in climate 

emergency declarations and other policy 

documents addressing climate change and 

the environment.

• Adoption of documents of this nature, with 

a substantive role for cultural action.

• Effective implementation of these 

strategies.

Include the cultural dimension in other 

municipal strategies or programmes related to 

sustainability: solutions based on nature and 

the renaturing cities, energy transition, the 

promotion of the social and solidarity economy, 

global justice and international solidarity, etc.

• Inclusion of cultural aspects and concrete 

actions in municipal strategies or 

programmes.

• Effective implementation of these tools.

Encourage dialogue between the municipal 

services related to culture, environment and 

other departments related to sustainability, 

through the creation of ad hoc working 

groups or initiatives.

• Implementation of actions in this regard.

• Results obtained through specific actions.
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Provide training on the environment, the 

climate emergency and its cultural dimension 

for the municipal cultural services staff and 

relevant external staff.

• Implementation of training actions.

• Appropriate participation by the staff 

concerned.

Encourage the debate on the relationship 

between culture, the environment and the 

climate emergency in culture councils or other 

councils or mechanisms for citizen 

participation, in order to promote a cross-

cutting dialogue between cultural, 

environmental and other entities.

• Implementation of actions in this regard.

• Results obtained through specific actions 

or new forms of collaboration between 

entities.

Incorporate specific objectives and actions 

related to the environment or the climate 

emergency in strategic cultural plans, cultural 

action plans or similar cultural planning 

instruments.

• Inclusion of these aspects when new plans 

of this nature are adopted.

• Effective implementation of the planned 

actions.

Explore opportunities to obtain funding for 

culture and local sustainable development 

projects through European funds or those 

offered by other administrations.

• Exploration of these opportunities and 

possible use.

The following resources are available for those who wish to examine 
this area in more detail:

• El Prat de Llobregat Town Council. Declaració d’emergència climàti-
ca del Prat de Llobregat. El Prat de Llobregat: El Prat de Llobregat 
Town Council, 2020. https://www.elprat.cat/sites/default/files/
declaracio_emergencia_climatica_final.pdf

The of Climate Emergency Declaration adopted by El Prat de Llo-
bregat Town Council in September 2020 offers useful clues as to how 
cultural policies can be incorporated into the new cultural model need-
ed to face up to the climate emergency.

• Sekulova, F. [et al.] Les solucions basades en la natura en l’àmbit mu-
nicipal. Barcelona: Barcelona Provincial Council, 2020. https://
llibreria.diba.cat/cat/libro/les-solucions-basades-en-la-natura-en-l-
ambit-municipal_64492

Publication resulting from a European project on the concept of na-
ture-based solutions and their innovative applications in urban envi-
ronments, in which the UAB participated. It provides a good introduc-
tion to the subject and includes numerous projects for reintroducing 
natural elements into urban environments.

https://www.elprat.cat/sites/default/files/declaracio_emergencia_climatica_final.pdf
https://www.elprat.cat/sites/default/files/declaracio_emergencia_climatica_final.pdf
https://llibreria.diba.cat/cat/libro/les-solucions-basades-en-la-natura-en-l-ambit-municipal_64492
https://llibreria.diba.cat/cat/libro/les-solucions-basades-en-la-natura-en-l-ambit-municipal_64492
https://llibreria.diba.cat/cat/libro/les-solucions-basades-en-la-natura-en-l-ambit-municipal_64492
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• Coòpolis, Cooperative Athenaeum of Barcelona; Barcelona City 
Council. Cultura cooperativa a Barcelona: Guia pràctica per al coop-
erativisme cultural. Barcelona: Institute of Culture and Barcelona 
City Council, 2018. https://www.laciutatinvisible.coop/wp-content/
uploads/2018/11/cultura_cooperativa_a_barcelona_web.pdf

Introductory guide to the social and solidarity economy and, in par-
ticular, to the role played by cultural organisations. It focuses mainly 
on Barcelona but offers reflections and tools from other territories that 
can be applied in different contexts.

• United Cities and Local Governments. Committee on Culture. Cul-
ture 21: Accions. Compromisos sobre el paper de la cultura a les ciu-
tats sostenibles. Barcelona, 2015. http://www.agenda21culture.net/
sites/default/files/files/documents/multi/c21_2015web_cat.pdf

A practical guide on culture and sustainable development in cities, 
which devotes special attention to the integration and mainstreaming 
of municipal policies in the various areas of sustainability. It includes 
100 specific actions, structured in nine thematic areas.

• United Cities and Local Governments. Committee on Culture; Sant 
Quirze del Vallès Town Council; Centre for Cultural Studies and Re-
sources. Anàlisi de les polítiques culturals a partir de Cultura 21: Ac-
cions. Recomanacions per a la implementació de l’Agenda 21 de la cul-
tura. 2019. Sant Cugat del Vallès. Barcelona: Barcelona Provincial 
Council, 2019. https://www.diba.cat/documents/326398/231419184/An
%C3%A0lisi+de+les+Pol%C3%ADtiques+Culturals+a+partir+de+Cult
ura+21/435bbc8d-71e2-47ce-8250-9e3ec935ad67

Analysis of the public policies of Sant Cugat del Vallès Town Coun-
cil from the perspective of the 100 actions in matters of culture and 
sustainable local development included in the guide Culture 21: Ac-
tions by the United Cities and Local Governments (UCLG). The report 
was drafted based on participatory actions, open to the citizens, and a 
cross-cutting approach to various areas of municipal policies.

https://www.laciutatinvisible.coop/wp-content/uploads/2018/11/cultura_cooperativa_a_barcelona_web.pdf
https://www.laciutatinvisible.coop/wp-content/uploads/2018/11/cultura_cooperativa_a_barcelona_web.pdf
http://www.agenda21culture.net/sites/default/files/files/documents/multi/c21_2015web_cat.pdf
http://www.agenda21culture.net/sites/default/files/files/documents/multi/c21_2015web_cat.pdf
https://www.diba.cat/documents/326398/231419184/An%C3%A0lisi+de+les+Pol%C3%ADtiques+Culturals+a+partir+de+Cultura+21/435bbc8d-71e2-47ce-8250-9e3ec935ad67
https://www.diba.cat/documents/326398/231419184/An%C3%A0lisi+de+les+Pol%C3%ADtiques+Culturals+a+partir+de+Cultura+21/435bbc8d-71e2-47ce-8250-9e3ec935ad67
https://www.diba.cat/documents/326398/231419184/An%C3%A0lisi+de+les+Pol%C3%ADtiques+Culturals+a+partir+de+Cultura+21/435bbc8d-71e2-47ce-8250-9e3ec935ad67
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